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News 

Our acckiimcd round-up of news and events ^ 
affecting the TV Zone... J 

Time Trax 

Peter Donat on playing arch villain Mordicai q 
S ahmbi in this new Time travel series O 

Letters 

UK Gold picture quality, plus... Comments, -i 
ideas and criticisms from our postbag J. 

Blake’s 7 

Producer David Maloney surveys his work -i ^ 
on the first three seasons of the series 1 O 

New Doctor Who Adventure 

H7i/7e DflrA'Hf.s'.s author l)a\ id Mclntee -i q 

discusses the Doctor's encounter with 1 O 


Deep Space Nine 

Terry Farrell reveals her experiences as the ^ 
symbiont Slarfleet Science Officer Dax 

Doomwatch 

Our Fantasy Flashback this issue features r\ a 
the chilling episode Friday's Child 

Quantum Leap 

... because you asked for it! The Season ^ 
Three Episode Guide. ZU 

Reviews 

15ookx: Star Trek's r//c 5Mrs/j//> -i 
Doctor Who's The Scripts: The Power of 31 
Power of the Daleks. The Star Trek 
Compendium. 

Videos: The Champions Vols 7.8. Time- 
slip's The Time of the Icebo.x. Next Gener- 
ation Vols 66, 67. Survivors Vols 1.2. 

Doctor Who's Vengeance on Varos. Jason 
King Chapters 1.2, 

TV: Scene's Dear Life 

Audio: Red Dwarf: Infinity Welcomes 

Careful Drivers 

Lost Star Trek 

We retrieve a long-forgotten captain's log o ^ 
and uncover the way the Klingons might 3 / 
have developed in Kitumba 


Front Cover: Sam leaps home from Season Four to introduce our Season Three 
Quantum Leap Episode Guide 



|Editorial 


Here we are again with another issue, straight 
after producing the SiiperviUains Special. Phew, 
how do we do it? 

As you may have noticed, the cost of subscrip- 
tions have not caught up with the price change of 
TV Zone. So why not subscribe — or even 
re-.subscribe — now. before the rates go up next 
issue? You can save over £35! 

If you're wondering where the Doctor Who 
anniversary posters have gone, they’ll be back in 
a few issues’ time... in the run up to the 
anniversary in November. 

The next issue will be published 24''’ June, 
gradually spreading across the country, reaching 
parts other magazines do not — well, not until 
we do anyway! 

Jan Vincent-Rudzki 
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Closing Doors 



Compiled by Dominic May. 
Sriiarl Chirk. Mark Cairns. 
David Mclntee and Edwin Yaii 


Who Products 

The Fan's Choices videos for 
1993 arc The Trial of a Time 
Lord. The Two Doctors and Res- 
urrection of the Diilek.s {Revela- 
tion of the Daleks was also 
heavily popular, but was ruled 
out after the recent repeal) and 
popular choices for Jon Pertwee 
and Tom Baker may lead to the 
release of The Green Death and 
The Seeds of Doom. Presenta- 
tion boxed sets for The Cha.se/ 
Remembrance of the Daleks and 
The Trial of a Time Lord will 
cost £29.99 and £34.99 respec- 
tively. 

Dates have been set for the 
audio release of The Power of 
the Daleks and Fury From the 
Deep plus the new radio play ti- 
tled Paradise of Death, which 
will go on sale while still being 
broadcast on Radio 5 (Fridays 
from 27’^ August to 24^*^ Septem- 
ber). Barry Letts' script is set 
firmly during Jon Pertwee's last 
television season despite pos- 
sessing 90's concepts. Joining 
Jon Pertwee are Elisabeth 
Sladen as Sarah Jane Smith and 
Nicholas Courtney as the Briga- 
dier. Phil Clarke and John 
Whitehall of BBC Radio will be 
looking after the production/ 
script editing and the BBC Ra- 
diophonic Workshop is being en- 
gaged for special sound and 
incidental music. The story con- 
cerns the ParaKom Organisa- 
tion. which opens Space World, 
a theme park on Earth's Hamp- 
stead Heath, where experienced 
reality, a step up from virtual re- 
ality. is available for those who 
dare. The Doctor and Sarah Jane 
begin their investigations follow- 
ing a mysterious death at the 
park. 

A range of new Doctor Who 
products includes Bally's pin- 
ball game, and children’s LCD 
game will be further additions to 
the electronic market. Coming 
soon is a range of toiletries in- 
cluding 3-D moulded bubble- 
bath and shampoo. Set for 
release on July 5‘" is 30 Years at 


BBC Enterprises launched Doc- 
tor Who's 30th Anniversary on 
27"'’ April with a press confer- 
ence and presentation attended 
by Doctors Jon Pertwee. Peter 
Davi.son. Colin Baker and 
Sylvester McCoy plus Nicholas 
Courtney, whose lime on the se- 
ries has traversed all eras. Tom 
Baker was scheduled to attend, 
but withdrew. The national press 
gave some coverage including 
The Daily Star, which somehow 
came to the incorrect conclusion 
that a new series had been com- 
mi.ssioned. 


the Radiophonic Workshop, a 
CD encompassing such essen- 
tials as Singing Trees With 
Dragon Shots and Two Nitro-9 
Bombs [Dragonjlre] and Chum- 
bly at rest, constant run and 
Chumblies die {Gahcvy Four). 
One new Who video scheduled 
for this year is from Reeltime 
Pictures, who brought us the Re- 
turn to Devil's End video. Their 
next project is a drama. Down- 
time. featuring the Brigadier 
(Nicholas Courtney) and Is writ- 
ten by Marc Platt. Who-.stalward 
Christopher Barry will direct. 

More Wtio 

The appointment of Charles 
Denton as the new BBC Head of 


Director of Home Entertain- 
ment. Tony Greenwood, found 
himself fumbling under question- 
ing over the future of the series. 
He claimed that a script had 
been w ritten for an anniversary 
story this year, but funding had 
not been found to enable produc- 
tion to take place. He also said 
that if it was to return, the BBC 
wanted high production values, 
quoting figures close to the cost 
of producing Star Trek: 'I'he 
Next Generation, which dumb- 
founded both (he assembled jour- 
nalists and Doctors and led Jon 


Drama is unlikely to change the 
future of Doctor Who, despite 
the effective downgrading of 
Mark Shivas to head of drama 
films and executive producer of 
Screen Two. Denton sees his 
role as managerial with commis- 
sioning resting with the two con- 
trollers. although he wants to 
ensure that they are the recipi- 
ents of the best ideas. It is now 
generally believed that Doctor 
Who has failed to be re-commis- 
sioned because of the Drama de- 
partment's complete disinterest 
and lack of understanding of its 
potential appeal, combined with 
the previously hostile BBC! 
Controller (Powell). If the pro- 
gramme was to be resurrected, it 
is now commonly fell that BBC 


Pertwee to counter that low pro- 
duction costs had actually con- 
tributed to the show's charm, 
success and longevity and that 
the audience is more interested 
in a good story than glossy ef- 
fects. Greenwood failed to read 
a prepared statement from 
BBCl Controller Alan Yentob. 
but instead repeated his previous 
comments about the door not be- 
ing closed to which Pertwee 
quipped. "Can you hurry up. be- 
cause the door's closing on me 
anytime now!" 


Enterprises in conjunction with 
the Children's department 
would be a likely source of fund- 
ing with an independent com- 
pany brought in to produce. 

UK Gold's Doctor Who line-up 
for June is The Mutants (6 epi- 
sodes from June 3), The Mind of 
Evil (6 episodes from June 1 1 ), 
The Time Warrior (4 episodes 
from June 21 ). and The Time 
Monster (6 episodes from June 
25), Collectors might note that 
advertisements now' follow each 
episode during the Sunday omni- 
bus following an abbreviated 
end title sequence, whereas a 
break occurs approximately 12 
minutes into weeknight editions 
(with full end credits). When 
The Sea Devils part 5 was 


Four Doctors, ringing round for a new series? 
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Video Update - The Story So Far 

(Please note: The list Is subject to change) 

May 

Star Trek: Deep Space Nine 
£m/ssary (pilot) and several episodes, all rental 


June 


ST:0S9: Emissa/y (limited edition pack with previously 
unreleased interviews with cast members) 

7th Doctor Who: The Keeper©/ Traken 

The Invasion (doublepack) 

The Tomb of the Cybermen (Audio) 

July 

Sapphire and Steel: 6 
The Last of the Mohicans: 3,4 
Space: 1999 13.14 
The Persuaders two volumes 

5th Doctor Who; The Silurians (re-coloured/double-pack) 
30 Years at the BBC Radiophonic 
Workshop (Sound FX CD) £1 1 .99 
Red Dwarf 1 .• The End / Waiting for God 
ST:DS9 Episodes 2-5 

August 

ST:TNG: 2 releases Season 6 
ST:0S9 4 episodes 
Department S: 3/4 
The Zoo Gang: 1/2 
Time$lip3: The Year of the Bum-Up 
Thriller; 1/2 

Randall and Hopkirk (Deceased) 6 
2nd Doctor Who: T/ie Curse o/Pe/adon 

. The Power of the Daleks (audio) 

September 

6th Doctor Who; The Chase (double-pack, in special 
packaging with.. 

Remembrance of the Daleks (stereo) 
Survivors Gone to the Angels/ Garland's War (Eps 5/6) 
Starvation/Spoil of War (Eps 7/8) 

The Hitchhikers Guide to the Galaxy (complete series 
doublepack) 

October 

4th Doctor Who The Trial of a Time Lord 

(TARDIS box set) £34.99 

November 

list Doctor Who: The Two Doctors (doublepack) 
Resurrection of the Daleks 

To Be Scheduled... 

Survivors- Law and Order/The Future Hour (Eps 9/10) 

. Revenge/Something of Value (Eps 1 1/12) 

Single tapes are normally priced at £10.99 with double packs 
£16.99. BBC Audio releases retail at £7.15 and comprise two 
tapes. Episodes 9-12 of Survivors will not be released until 1994 
(probably January). Kevin Davies, who produced The Making of 
The Hitch-hikers Guide To the Gaiaxy has been commis- 
sioned by BBC Video to follow it up with The Making of Blakes' 

7 He IS currently searching for out-takes from the senes. The 
double pack release of Hitch-hiker would seem to indicate that a 
similar fate may befall Red Dwarf in due course. ITC continues 
to foster nostalgia with new entrants The Zoo Gang and Thriller 
joining an ever increasing range of product. 

' About a month or so after June. Star Trek: Deep Space Nine's 
pilot Emissary will be released onto sell-through, with the remain- 
der of the season being released at the rate of two cassettes 
each month at around £10.99 each. That's the plan so far... 


shown on UK Gold viewers no- 
ticed apparent picture interfer- 
ence throughout much of the 
episode. The version transmitted 
was a copy of the PAL 625 line 
master, which unfortunately has 
a long scratch on it. When 
BBC2 repeated the episode, an 
inferior 525 line NTSC version 
converted back to PAL was used. 
The re-colouring of The Ambas- 
sadors of Death is virtually com- 
plete. Problems caused by a 


strobing effect on the colour 
copy of some episodes have 
been overcome, with the excep- 
tion of about five minutes at the 
end of episode 5 where picture 
distortion is too great. Funds 
have been made available to 
manually paintbox this footage. 
A small element of The Siluri- 
ans has also been paintboxed 
and the overall results on this 
story are reportedly the best so 
far because of the high quality 


Book Update - The Story So Far 

' ' is subject to change) 


(Please note: The 
June 


24th 

24th 

July 

15th 


19th 


26th 


Doctor Who; White Darkness (David Mclntee) 

: Time Warrior/Keeper Traken (repnnt) 

: The Scnpts: Ghost Light 

ST 60: Windows on a Lost World (V E Mitchell) £3 99 

ST: The Galactic Whirlpool (David Gerrold) £3.99 
Doctor Who: Shadowmind (Chris Bulis) 

: Power of the Daleks (John Peel) 

STTNG Make-Up FX Journal (Michael Wesimore 

and Joe Nazzaro) £6.99 
ST 61 : From the Depths (Victor Milan) £3.99 
Doctor Who. Birthnght (Nigel Robinson) 

Evil of the Daleks (John Peel) 

ST : Who Killed Captain Kirk? (Graphic Novel - Peter 
David, Tom Sutton & Gordon Purcell) 

September 

1 6th Star Trek Universe (Jacqueline Lichtenberg, 

Sondra Marshak & Joan Winston) £4.99 
Doctor Who: Invasion/Silver Nemesis (reprint) 

Iceberg (David Banks) 

The Sixties (Howe/StammersAft/alker, 
paperback) 

23rd STTNG 27: Guises of the Mind (Rebecca Neason) 
October 

20th ST 62: The Great Starship Race (Diane Carey) £3 99 
Doctor Who: The Scripts: Pirate Planet 
21st 6/oodheaf (Jim Mortimer) 

The Daemons/Leisure Hive (repnnt) 

Time Frame (David Howe) 

November 

15th ST: The Price o/fhe Phoenix (repnnt) 

(Sondra Marshak & Myma Culbreath) £3.99 
Doctor Who. The Scripts: The Abominable Snowmen 
(to be confirmed) 

— Doctor Who: The Dimension Riders (Daniel Blythe) 
Invasion of the Dinosaurs (reprint) 

6th Doctor Handbook 

(Howe/Stammers/Walker) 

December 

2nd Doctor Who. The Left Handed Hummingbird 
(Kate Orman) 

The Web of Fear (reprint) 

|12th STTNG 28: Here There Be Dragons (John Peel) 

1994 

January 

Doctor Who: Conundrum (Andrew Lyons) 

ST: The Starless World 
ry 

Doctor Who No Future (Paul Cornell) 

To be scheduled: 

Doctor Who Resurrection of the Daleks (Enc Saward 
unconfirmed) 

Revelation of the Daleks (Eric Saward 
unconfirmed) 

The Talons of Weng-Chiang (reprint) 
Missing Links - Playback (working title 
unconfirmed Spring '94) 
The Seventies (Howe/Stammers/Walker 
Autumn) 

Doctor Who. New Adventures £3.99. repnnts £3.50. All Doctor 
Who script books have been delayed by one month, with the lat- 
ter two still unconfirmed. In The Next Generation Make-Up FX 
Journal Michael Westmore reveals his techniques for the first 
time: “one of my favourite pastimes on The Next Generation, 
aside from making Ferengi teeth, Is creating the different eye- 
pieces for the Borg." Who Killed Captain Kirk? retails at £7 99. 


of the black and white film print. 
For cost reasons it seems non-vi- 
able for the b&w episodes of 
Planet of the Daleks and Inva- 
sion of the Dinosaurs to be paint- 
boxed, but in time, as and when 


technology improves, costs 
should reduce. 

In Australia, Tom Baker's era 
has continued to sell well on 
video with both The Tom 
Baker years and Shada flying 
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Contains original star promo footage 

COMING SOON: 

SIX GREAT VALUE 3 HOUR TAPES FEATURING CLASSIC EPISODES FROM 
THE GREAT ACTION AND ADVENTURE T.V SERIES OF THE 

eo’ss &i •T'O’s 

AVAILABLE FROM MOST WOOLWORTHS STORES 

CLASSIC T.V. FROM 



Home Video 

FOR INFORMATION ON FURTHER RELEASES DIAL THE ITC HOTLINE ON 0896 333 482. CALLS CHARGED AT 36p PER MINUTE CHEAP RATE. 48p PER MINUTE AT ALL OTHER TIMES. 






mzus 


Trek Update 

(Please note: The list is subject to change, Paramount satellite uplink dates are given first) 

The Next Generation 

(24 Apr) Maurice Roeves stars as a Romulan Captain and Linda Thorson as Romulan Gul Ocett 
(8 May) Suspicions. Beverly is suddenly accused of several murders, including one of a Ferengi Sci- 
entist, and when she attempts to clear her name and investigates, she finds herself even more guilty 
and ends up being court-martialled. Whoopi Goldberg returns after a long absence. 

(15 May) Rightfui Heir. Worf goes to a Klingon spiritual world to seek some answers and finds that 
the Klingon deity Kahless, the greatest Klingon warrior, seems to have returned from the dead and 
wants to rule the Empire again. Qowron returns. 

(29 May) Second Chances. Directed by LeVar Burton, the Riker/Troi romance is finally dealt with 
when a duplicate of Riker Is found on a planet after a transporter mishap. Guest starring Mae Jemi- 
son, who in real life was the first Afro-American woman in Space, holds a degree in chemical engi- 
neering, speaks Swahili, Japanese and Russian and is an MD! 

(1 2 June) Timescape-. Possible scenario; The Enterprise is frozen in Time, at the moment just before 
it will be destroyed by a Romulan warbird. Only a returning away team on a shuttle Is outside the ef- 
fect and so possibly aid the Enterprise, 

(19 Jun) Descent Will Data become human? Lore Is helping the Borg, and the rumoured final shot... 
Picard, Geordi and Troi are back to back, surrounded by advancing Borg... 

Adam Nimoy is said to be directing another episode of TNG soon and writers are hoping to bring 
back Barclay once more. Denise Crosby will be seen in three more episodes as a number of differ- 
ent characters and Michael Dorn will apparently play another character other than Worf. Also, the se- 
cret of Picard’s relationship with Guinan will be revealed before the end of the sixth season. 

For the seventh season, rumours currently circulating are that there will be a few episodes with Wes 
coming back to the Enterprise and that the alien bugs from Conspracy may be back too. 


Deep Space Nine 

(24 Apr) Battle Lines. A terrorist story in which Sisko, Kira. Dr. Bashir and Kai Opaka head for the 
Gamma Quadrant and find themselves stranded on a war-tom world where it is impossible for the 
combatants to die. 

(1 May) The Storyteller: O’Brien ends up as the spiritual leader of a Bajoran village and finds himself 
the only one who can save them from a destructive energy force. 

(8 May) Progress. Taking place on Bajor, a stubborn old Bajoran farmer forces Kira to take a good 
look at how much she’s really changed since her alliance with the Federation. 

(15 May) If Wishes Were Horses: The imaginations of the crew suddenly go out of control and be- 
come ‘rear. It will be revealed that Odo doesn't have a sense of smell. 

(22 May) The Forsaken: Lwaxana T roi drops by for a visit and takes an interest in Odo. 

(29 May) Dramatis Personae: Plot unknown, 

(12 June) Duet no information yet 

(19 June) In the Hands of the Prophet (last episode) This is nofa cliffhanger, but centres heavily on 
Keiko. The Bajoran spiritual leaders try to coerce her into teaching Bajoran spiritual beliefs jn the 
classroom. 

Quantum Leap Update 

As the fifth sMson of Quantum Leap drew to a close in the US.with the episode Mirror Image, on 
Thursday 23™ April NBC finallydecided to cancel the series. One reason for this is apparently the 
low ratings for the fifth season. This Is despite efforts by the many fans to firstly move it back to its 
old time slot, (which they succeeded in doing via a letter campaign and even placing an advertise- 
ment in the magazine Variety), and keeping the viewing figures up. 

On Wednesday 28'" April, hundreds of fans of the series even went on a march to the NBC Burbank 
studios to protest the show's cancellation. People as far away as England turned up to sign a peti- 
tion to save the series, and vehicles went past honking their horns in support. 

Quantum Leap has been facing possible cancellation since the fifth season began with many view- 
ers having said that they felt it was the probably the worst season of all five. The episode Mirror Im- 
age w\\ be the series’ 95'" and final episode (for now). 

Surprisingly. NBC is the same corporation to have cancelled the original Star Trek series. The good 
news is that Universal/Bellisarius Productions are trying to see if other corporations such as FOX or 
ABC will take over the series If NBC's decision Is final. 

Mirror Image. Sam leaps back as far as he can go, to the day he was bom. He meets people who 
have links to the people he will know in the Future. Sam finds a way to direct his own movement 
through Time and makes some changes, particularly to Al’s past. The very end will tell us something 
very important about the fate of Dr Beckett... 

The BBC has confirmed that the series will continue its present run until three episodes before the 
end of the season, although what happens after that has yet to be decided. 


high isi the soil-through chan. 
UK Gold's teletext service has 
devoted a section to Doctor 
Who on page 262. 

Audience 

This issue surveys the ratings 
from week ending 2U' February 
to 25'^ .April, a time when BBC2 
provided the backbone for cult 
programming and traditionally 
audiences decline with the onset 
of warmer and lighter evenings. 
Quantum Leap returned and re- 
established itself as the chan- 
nel's most popular cult show 
hitting a high of .“i. 8.1 million 
viewers and averaging 4..‘tm. 
Star Trek gave it a run for its 
money only once failing to 
achieve 4m and averaged 4.2m. 
Repeats of Red Dwarf A' (aver- 
age .1.4m), which began in late 
February, can be deemed suc- 
cessful in view of the short gap 
since its first transmission. 

Three BBC2 staples. The .Ad- 
dams Family (2.8m). The Man 
From Uncle ( 2.6m ) and Sting- 
ray (2.4m) all performed consis- 
tently and regularly appeared in 
BBC2's Top .10. Less impres- 
sive was Doctor Who. which 
only managed a Top .10 placing 
for four out of nine episodes 
with a high of 2.12m for The 
Caves of Aiulrozani Pan One. Its 
scheduling against Coronation 
Street has left a lot to be de- 
sired. The re-screening of 
I977's Count Dracula obtained 
3.6 1 m and 2.7m for each respec- 
tive episode. 

Channel 4 was dominated by 
The Crystal Maze, which con- 
cluded a season of repeats (aver- 
age 3m) and began a new run in 
April with an additional l.-‘'m 
viewers. Lerie, Indiana made 
its debut with 2.5301 and w-as a 
regular in the Top 30 averaging 
2.3m. Mork and Mindy pulled 
in 3.1m w-hen its pilot episode 
was rerun, but subsequently mis- 
laid around one million viewers. 
Northern Kxposure hovered 
around the two million mark. 

On satellite, repeats of The Next 
Generation garnered fair rat- 
ings with a high of half a mil- 
lion. But TNG pales when 
compared with the 9.68m won 
hy another screening of Star 
Trek IV by ITV. 

In the U.S. The Next Genera- 
tion and Deep Space Nine arc 
the most watched syndicated dra- 
mas trailing a short distance be- 
hind tw'o game shows in 
popularity. Both programmes 
can be seen in 999< of the US 
with TNG on 232 stations and 


DS9 on 243. Northern Expo- 
sure maintained its popularity 
on the CB.S network, averaging 
13th position overall. 

Satellite 

A delay in the take-off of the As- 
tra 1C satellite occurred when it 
was damaged on its way to the 
launch .site in Kourou. French 


Guyana. Once repairs arc com- 
plete it is expected to be in orbit 
by the end of May, Likely addi- 
tional Engli.sh language chan- 
nels on 1C include UK Nickel- 
odeon. The Children's Channel 
(extended). The Discovery Chan- 
nel. Bravo. The Family Channel 
and The Cartoon Network, 

The advent of the Sci-Fi Chan- 
nel on Astra IC featuring 24- 


hour Sci-Fi. Fantasy and Horror 
movies also seems clo.ser with 
signs that it will almost certainly 
launch in October, either as part 
of BSkyB's new mini-subscrip- 
tion package expected to cost 
£4.99 per month or on its own. 
Thames Television has now con- 
firmed that it will take a stake in 
a second satellite channel in con- 
junction with BBC Enterprises. 


I 
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Kahless (Kevin Conway) returns to claim the Klingon 
Empire in Next Generation's Rightful Heir 


Although plans are at an early 
stage, it seems likely that it will 
be a ‘lifestyle' channel geared 
mainly towards female viewers 
utilising a mix of archive and ac- 
quired programming. Equity fi- 
nally reached the same 
residuals-based fee agreement 
with Thames as it did with BBC 
Enteiprises over ‘repeats' chan- 
nel UK Gold. Thames is looking 
to make a similar deal over its 
Eiiston Films product which so 
far has been conspicuous by its 
ab-sence on the channel. 

Pressure is being brought to bear 
on the government by ITV to 
place BSkyB under the same 
regulatory bodies as Channel 3. 
which would force BSkyB to re- 
duce the number of non-Euro- 
pean programmes it transmits 
and increase original commis- 
sions to 65% (cunently it is not 
obliged to commission any pro- 
gramming). 

Forthcoming 

Stephen Gallagher (Chi- 
mera/Doctor Who I has been 
commissioned to adapt his novel 
Valley of Lights by Zenith Pro- 
ductions with Meiert Avis, best 
known for pop promos, direct- 
ing later this year and Nigel Staf- 
ford-Clark producing. 

LWT's The Young Bank Show 
{TV Zone 40) has been renamed 


Opening Shot and begins airing 
from July 10 ( 12.30 pm) includ- 
ing the documentaries on Terry 
Pratchett and Tom and Jerry. 
Carlton Television has had a 13- 
pan puppet .series The Spooks 
of Bottle Bay accepted for 
ITV's Autumn season. 

Five remarkable teenagers from 
disparate ethnic backgrounds 
team up to defend the Eanh 
from Rita Repulssa. alien em- 
press of evil in Mighty Mor- 
phin Power Rangers . 40 
half-hour episodes have been 
produced and the Fox Children's 
Network will screen the series in 
the US this Autumn. 

Shorts 

ITV is negotiating with Actors 
union Equity to enable more out- 
of-lime repeals to be scheduled 
on the commercial network dur- 
ing daytime and night-time 
hours. In effect there would be 
different rales for peak and off- 
peak re-runs. ITV is also press- 
ing for the requirement to obtain 
the consent of all artists featured 
in a programme to be dropped. 

1 50 cpi-sodes of the late lamen- 
ted BSB Sci-Fi Soap Opera Ju- 
piter .Moon have been sold to 
the CIS. Belarussia. Kazakhstan 
and the Ukraine. Eldorado will 
no doubt follow. 

The Royal Television Society 


OUT 
OF THE 
BOX 


This issue we start a new regu- 
lar feature in TV Zone, a listing 
of programmes currently show- 
ing in the UK. This first time the 
list is generated from TV Zone 
HQ in London, so we would like 
to hear from readers elsewhere about what programmes of inter- 
est are being shown in their television regions so we can keep 
the list up to date... 

Daily (Monday - Friday) 

17.00 & 

22.00 ST: The Next Generation 

23.30 Doctor Who 
Mondays 

18.00 The Addams Family 

22.00 Northern Exposure 
Tuesdays 

16.20 Watt on Earth 

18.00 Mork and Mindy 

18.30 Eerie, Indiana 

21.00 Quantum Leap 
Wednesdays 

18.00 Star Trek 
Thursdays 

20.30 The Crystal Maze 
Saturdays 

08.10 The Girl From Tomorrow 

14.00 Bewitched 

17.30 Moondial (from June 1 9) 

19.00 The Flash (from June 12) 

Sundays 

09.00 Doctor Who (Omnibus) 

10.45 Land of the Giants 

13.00 Robin of Sherwood 

19.00 The Young Indiana Jones Chronicles 


Sky One 
UK Gold 

BBC2 

C4 

BBC1 

C4 

C4 

BBC2 

BBC2 

C4 

BBC1 
Sky One 
UK Gold 
Sky One 

UK Gold 
C4 

Sky One 
Sky One 


Other series starting their first runs on UK Gold in June are 
Colditz (June 4), The Pallisers and South of the Border (June 
7), Moon and Son (June 16) and Elizabeth R (June 20). 


Awards, to be held on 27'" May. 
include nominations for The 
Borrowers (Children's Drama). 
Knightmare series six (Chil- 
dren's Entertainment) and The 
Vampyr • A Soap Opera (Arts). 
Further to TV Zane 40. BBC En- 
teiprises chief executive James 
Arnold-Baker prevailed on Di- 
rector General John Bin to think 
again over exploitation rights for 
depailmenls from April 1 994 
over their own programmes and 
as a result u decision has been 
taken that rights will continue to 
be held centrally, probably by an 
archive unit. 

On the eve of Sky One's screen- 
ing The Yoiiiif’ liulkiiHi Jnne.s 
Chronicle.'.-, the ABC executives 
decided to put the Young Indy 
series on hiatus for the third 
time. This lime cancellation 
looks certain, but no reason has 
been given for putting the series 
on hold. The Young Indy series 
has only lasted 2 seasons so far. 
On a brighter note. Warner 
Brothers is making the decision 
this month on turning the SF pi- 
lot movie. Babylon 5. into a se- 
ries. When screened in the US. 
the pilot scored very high in the 
Nielson ratings. If the series is 
made it is expected to last 5 


Rumour lUlill 

A colour copy of Doctor Who: 
linmion (i.e. Part One of Inyu- 
sion of the Dinosaurs) is about 
to surface. Really ?! 

The llrsi season of three seasons 
of The Next Generation will 
imminently be shown uncut in a 
late night slot on BBC2. The 
BBC Press Office claims no 
knowledge. 

The two forthcoming Doctor 
W'ho boxed sets are to be re- 
duced in price by £5 and they 
will be released as individual sto- 
ries after 6 months. Not accord- 
ing to BBC Video. 

UK Gold will start charging a 
subscription for the channel 
from August- If so the promise 
to keep it free for a year will 
have been broken. 

Will Battlestar Galactica be 
coming back'? Dirk (Starbuck) 
Benedict and Richard (Apollo) 
Hatch have been linked to a pro- 
ject for the show's return, and 
Universal intend to throw- a 
party for Battlestar Galactica's 
I5lh anniversary later this year. 
This unusual move has given 
rise to hopes for an announce- 
ment of the .series' return being 
made at the event. 
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Opposite page: Peter Donat as the villainous Dr Sahmbi in Time Trax 
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/ / HE is an evil force," declares actor 
^ ® Peter Donat, who plays the Machi- 
avellian Dr Sahmbi in Time Trax. 
“Villain is an understatement for 
him, 1 think. He deals with immense pow- 
ers. which 1 think is very timely with what 
is happening in the world today. We’re 
moving towards bigger and bigger weap- 
onry for war and destruction, more and 
more sophisticated adventures in science, 
in eugenics, in genetic warfare; all those 
kind of things. A man like Mordicai 
Sahmbi would be absolutely involved if 
he could." 

For long-time character actor Donat, the 
part offered a number of interesting pos- 
sibilities to explore. Introduced in the se- 
ries’ two-hour pilot, Sahmbi is the 
brilliant creator of TRAX (Trans/Time 
Research And experimentation), an in- 
vention that enables human beings to 
travel back in Time from the year 2 1 93. 
When detective Darien Lambert discovers 
the scientist has been using TRAX to send 
criminals to the 20th century, and tracks 
him down. Sahmbi uses his own machine 
to flee to the Past, hotly pursued by Lam- 
bert. The two characters become a sort of 
futuristic Holmes and Moriarity, neither 
of them winning a complete victory in any 
of their encounters. 

After receiving the pilot script to Time 
Trax, Donat was quick to see the potential 
in the character of Sahmbi. 

“That was the first episode," he remem- 
bers. “We did two episodes combined to 
make the first two-hour programme. They 
just sent me the first one to see if I’d be 
interested in going to Australia to do this. 
Well, the Australia thing piqued my inter- 
est right away, but as soon as 1 saw the 
script and the part, 1 didn’t even finish 
reading it before calling to say, ‘Abso- 
lutely. I think we should go for this!’ It 
was all very intriguing to me. and the part 
was a man who was so full blown and 
overcome by power: there’s nothing small 
about the part." 

|sahmbi’s Flaw? 

There are other aspects to Sahmbi’s per- 
sonality that the actor found intriguing. 
“In human terms, another thing that really 
interested me in the character was his vul- 
nerability. He is vain and has a great desire 
to be mentally attractive to ladies, but he 


Above: Time Trax Mordicai Sahmbi (Peter Donat), Darien Lambert (Dale 
MidkifQ. Below: Lambert, top graduate of the International Police Academy 







intervkzu 



T¥Z<^ 


Page 10 


has no technicjiie or knowledge of the hu- 
man heart, so one of his ways of gaining 
power is to be powerful. That is one of the 
things I sec in him as attractive to play, 
because there’s a Haw there, and a weak- 
ness. so he's not all one colour. You can 
see in the pilot, some of the scenes with 
the young .scientist Iplayed by Mia .Sara| 
who he's crazy about, she could probably 
dominate and manipulate him if she 
wanted to. but it's not her bent to do so. 
He is weaker in some areas than he ap- 
pears. but of course psychologically he 
covers that up. even to himself. 

"I think my personality is inserting itself 
into the character, and the more we 
worked on it in Australia, the more it 
started to be written with me in mind. At 
first, none of us really knew each other, 
but now as they're starting to see the 
rushes and so on, they're beginning to 
develop and write things for me. and that 
always helps. 

"I'm finding that one can have good 
dialogues with the directors, the producers 
and the production office. They're very 
open to that, and it's a very good work 
atmosphere. If you want to ask a question 
or make a suggestion, you can always get 
the creative people to have a meeting to 
find out what you have to suggest or what 
you’re feeling, and then they can deal with 
it." 


Looming 


Despite the popularity of Dr Sahmbi. the 
evil genius will only be appearing in a 
limited number of episodes during the 
first season. "Sahinbi is not a contract 
player at this point." says Donat, "and 
besides. I have a theatre life at the Ameri- 
can Conservatory in San Francisco, which 
I'm involved with every year. I've been in 
Australia three times now to film new 
episodes, 

"1 think the character of Sahmbi is al- 
ways looming somewhere, in the dialogue 
or overhead .somewhere in other episodes. 
He actually appears in something like 
seven or eight in the first batch. 1 talked to 
Harv'c Bennett at one point, and I said. 
’He's such a gigantic and wonderftil ft>il 
or enemy to the hero of the show . how are 
you ever going to get rid of this guy'.’’ He 
said, i don’t know that we really want to 
gel rid of him', because unless you have 
somebody really fantastic to be dealing 
with this magnificently trained, young 
American hero who has the advantages of 
all kinds of technology at his disposal — 
he is a match for Mordicai Sahmbi." 

Does Donat feel that the villain’s impact 
would be diluted if he appeared in every 
episode'? "That's true loo. and I think 
sometimes the effect is even greater if his 


In Dupe, Captain Lambert gets to grips with Sahmbi 


intluence is fell through other forces or 
people w'ith him behind it. He's like Mori- 
arity in a way. If you see too much of him. 
his mystery begins to go away a little bit. 
but it's enhanced by his absence." 

Australian Filming 

Filming Time Trax in Australia has 
been an eye-opening experience for Do- 
nat. "1 was amazed, because where we 
were in Queensland reminds me very 
much of California. The way of life, the 
countryside, the scenery; they were all 
like California. Most of the episodes 
we're filming lake place in the United 
States. They're getting so clever at all this 
computerized matting stuff now; we had 
one scene in Washington, one scene in 
Hears! Castle, even a couple of scenes in 
San Francisco. I said on the phone. 'What 
the hell am I going all the way to Australia 
to do a scene a few blocks from w here I 
live'?' Anyway, that's what they're doing. 


and 1 think the Australian crew is just tops. 
They're Hying a lot of us over and using 
some Australian actors too. which I guess 
makes great financial sense for them, 
Warner Brothers also has a film studio at 
their disposal there. 

'.‘It’s very relaxed. When we're down 
there, it's a little colony of people working 
together on this project, and everybody is 
quite accessible. A lot of us stay in the 
same hotels, and we're all available to 
each other. 

"1 think it's the same as repertory in the 
theatre, w here the more you gel to know 
each other, the more you're able to reveal 
about your inner workings in rehearsals, 
and a lot of that work is already done 
through the various relationships you 
have. Dale |Midkiff, who plays Darien 
Lambert! i^'id 1 will talk quite a bit about 
a scene we’re going to be doing before we 
go for the camera rehearsal. I think it helps 
quite a lot. 

"All this training and work we've done 
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cause I’m lold these things we're playing 
with in the series are not impossible, like 
parallel universes and Time temporting'. 
as they call it. It's hard for my mind to take 
it all in. but I hope they will stay with a lot 
of this Science Fiction, so it doesn't Just 
become another cops and robbers scries, 
but is .something more than that. 

"We sometimes deal with wonderful 
moral issues, like Sahmbi finding a way 
of transporting nuclear waste 200 years 
into the Future. That episode poses a great 
moral issue, because who's going to be on 
the Earth 200 years from now but his own 
grandchildren or great grandchildren? 
Questions like that are not usually dealt 
with in an ordinary television show." 

High Adventure 

The actor is quick to point out that the 
.series is not all gloom and doom. "There's 
high adventure, and there's quite a bit of 
comedy in it too. When a guy like Dale 
comes back from 200 years in the Future, 
he hasn't seen something so primitive as 
a modern American car. and certainly 
doesn't know how to drive it. There's a lot 
of fun with that kind of stuff, so we'll 
probably have elements of cops and rob- 
bers too. When Darien gets back to 1 993 
and .starts tracking dowm people, he has to 
boost them ahead to 2 1 93 so they can be 
dealt with legally. It then becomes a hunt. 


as well as dealing with Sahmbi's ingen- 
ious ways of evading capture." 

With news of a possible second series of 
Time Trax still to come, can Donat .see 
himself working on the series for an ex- 
tended period of time? "It's a little early 
to say. but 1 think 1 could. If it really took 
off. 1 think it would be fascinating to do 
that, but 1 don't know for how long. 

"Also, an intimidating part of it is that 
one would have to move to Australia if 
they do the whole thing there, but 1 don’t 
know if they will. It's very faraway, and 
I think you'd feel a bit away from the rest 
of the world. 1 don’t know what that would 
be like, but 1 think yes. I could enjoy a 
successful run for the series. 

" r m back in Australia in late January to 
do another episode, and then I'm hack in 
San Francisco in February." 

As for Donat's appraisal of the essential 
Time Trax fiavour: “I would say high 
adventure, and thought provoking stories 
that will get one thinking about things like 
Time travel. What is Time? What is His- 
tory? What is the Present? What is the 
Future? In that way. 1 would hope to at- 
tract both the people who don't have a 
philosophical bent, and those who do by 
seeing tho.se those two things. We were all 
on tenterhooks, watching the opening epi- 
.sode. It's very well produced, and I think 
it looks great." 

Joe Nazzaro 


Will Darien destroy the TRAX device? 

in the theatre helps towards doing it for 
camera quickly, and to respond to direc- 
tors who want .something in the .scene, and 
tel! you what the feel of it should be. 1 
think for me. my theatre training has 
helped to move towards a take quickly, 
and you have to be able to do that. With 
Time Trax. they do one of these episodes, 
with a lot of major effects and action, 
every eight days." 

Donat is hoping that the programme will 
not be perceived as just another Science 
Fiction series, but that it actually offers the 
viewer a good deal more. 

"I personally hope it will be a Science 
scries, and not even Science Fiction, be- 
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SUPERVILLAINS 
SPECIAL 

special #9 (£2.95, US$6.95) is the ultimate guide to all those dastardly 
baddies of cult television. Features include:- interviews with 
Catwoman Julie Newmar, Sheriff of Nottingham Nickolas Grace and 
Travis Brian Croucher; a Tomorrow People Fantasy Flashback 
encounter with The Revenge of Jedikiah, a Next Generation Q 
episode which never reached our screens and Captain Kirk’s 
encounter with some of the most infamous villains in Space history! 
Plus! A full-colour Batman villains pull-out poster and a fascinating 
selection of cult tv villains in our essential A-Z Supervillains Guide. 

The SupervlUains Spee/alis out now, available from all good newsagents 
and specialist shops, or as part of a full TV Zone subscription. You can also 
order this Special asa Back Issue. Send a cheque/POfor C2.95 |$6.9S) plus 
60p postage and packing ($3 or El. SO airmail) payable to Visual 
Imagination Ltd, to TV Zone Back Issues, Visual Imagination Ltd, PO Box 
371 , LONDON SW14 OJL, UK. Credit card orders also accepted. 

DOCTOR WHO, STAR TREK, 

ROBIH OF SHERWOOD, 

SPACE: 1999 AND MUCH, MUCH MORE. 
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TV 7,one Letters 
PO Box 371 

LONDON SW14 8JL, UK 
Fax: 081 875 1588 

(Bouquets and 
Brickbats 

Dean Parker 

Romford, Essex 

1 am writing to congratulate you 
on the excellent Eighties Special 
issue in March. It brought back 
memories of a lot of great series 
during my teens. The article on 
Blake's 7 was very informative 
and I only wish I had taped the 
series when it was first shown as 
then I wouldn’t have to fork out 
£10.99 for the sell-through 
tapes, ah well! Another favour- 
ite of mine was Sapphire and 
Steel which I thought was very 
scary originally and having pur- 
chased all adventures .so far it 
still packs a punch! Also I was 
very pleased with the interview 
you did on Nicola Bryant, she 
has always been one of my fa- 
vourite Who girls along with 
Janet Fielding, Bonnie Langford 
(bony, ju.st kidding!) and Sophie 
Aldred. so how about some inter- 
views on the other girls? 

Editor: Although we have no iin- 
medkite plans, we may well fea- 
ture inter\-iews with other actors 
who have played the Doctor's 
companions in the future. 

Liam Stammers 
Rochester. Kent 
I enjoy reading TV Zone very 
much, but ! do feel that as of late 
you have tended to concentrate 
more on one particular series, 
and neglected some others. 
Within the last three issues, I 
have read more articles on Star 
Trek: The Next (>cncration 
and the new series. Deep Space 
Nine, with vinuaily nothing on 
Blake's 7. Am 1 to assume that 
an American series that I have al- 
ways personally hated should 
take precedence over a quality 
one from the BBC? Or that TV 
Zone ought to be re-titled The 
Next Generation Magazine^ 

As far as F m concerned, there is 
no other ST crew than Kirk, 
Spock. and co! So do us a fa- 
vour and give us a bit more cov- 


I Page 12 



The original Twilight Zone — equalled by Its successor? 


erage on Blake’s 7. 

Secondly, I waited with baited 
breath for your reviews in TV 
Zone 041 of the first two videos 
in the Return of the Saint se- 
ries. What did I find? You quite 
deliberately included it under 
your new 'Fast Forward' section! 
For me. this was another great 
cult series which, sadly, did not 
get the recognition it deserved 
during its original transmission 
on ITV in 1978/79. and the short 
written piece by James Phillips . 
only helped to damage its reputa- 
tion further. I bought the tapes 
the instant they were first re- 
leased. and I can strongly recom- 
mend them, particularly for Ian 
Ogilvy's suave portrayal of Si- 
mon Templar. A favourite epi- 
sode of mine (so far) is The 
Armageddon Allernaiive. 

Editor: We endeavour ttt cover 
as many different shows us ii e 
can from both sides of the Atlan- 
tic. However. Star Trek; The 
Next Generation remains ev- 
tremeiv popular and wilt con- 
tinue to be featured in the pa.ges 
of TV Zone on a regular basis. 

More Leap 

Andrew Fisher 
Rickmansworth. Hertfordshire 
1 write this having read Lssue 42. 
I also agree that Grounded was a 
very disappointing portrayal of 
what could have been an excel- 
lent Trek story. I am only glad 
that The Romulan Prize was able 
to partly make up for it. 1 


thought there was a remarkable 
similarity between The Romulan 
Prize and Relics, both having 
spheres with habitats on the in- 
side. 

One last plea — more Quantum 
Leap!! That cover article of a 
few issues back was very disap- 
pointing. and held nothing for 
someone already completely 
aware of the programme's ideals 
etc. And where was the main 
cover photo of Sam and a fe- 
male companion from? 

Editor: As you will see from this 
is.sue. ire will continue to give 
coverage to Quantum Leap. A.v 
previously mentioned in the edi- 
torial of Issue 4!. the cover pho- 
tograph of Issue 40 was taken 
from the episode. The Curse of 
Plah Hotep. 

Good Zone, Bad 
Zone? 

Thomas Lalli 

Orange, Connecticut, USA. 

Paul Ferry's dismissal of the 
I980's Twilight Zone .series, in 
TV Zone 0.IH. is entirely unjusti- 
fied. First of all, the show contin- 
ued production after its CBS 
run; in all. 1 10 stories were pro- 
duced. an impressive amount. 
And like the original, the new 
show used top actors (Bruce Wil- 
lis. Helen Mirren. Shelley Du- 
vall. and many others) and 
writers (Harlan Ellison, George 
RR Martin, Ray Bradbury). It 
had no) only the ‘style and 
charm' Mr. Ferry denies, but 


was extremely varied, imagina- 
tive and intelligent. Though usu- 
ally more restrained than the 
broadly-played original, it also 
explored the human condition, 
and was frequently poignant and 
moving. Classic episodes in- 
clude Little Bov Lost (a woman 
meets the son she could have if 
not for her career). Profile in 5/7- 
verUFK saved by descendent), 
and The Cold Equations (lone 
spaceship pilot must jettison in- 
nocent stowaway). These are 
just a few of the episodes I 
would match against the best of 
the 1960s series. 

Rod Serling's series is a classic, 
but the format he created is time- 
less. The 1980s' Twilight Zone 
is popular in syndication, and in 
time it will be recognized as the 
equal of the original, and one of 
the best shows of its kind ever 
produced. 

I Who Toons 

JFish 

Chelmsford, Essex 
After viewing the recently re- 
colourised Doctor Who stories 
(which 1 thought had been done 
exceptionally well), 1 started 
thinking what a pity it was that 
still some of the stories may 
never reach us visually due to 
the 'missing' episodes of the se- 
ries. 

Then it struck me that as BBC 
Enterprises had made the effort 
to get the defective Doctor Who 
stories on video, would they 
ever consider carioonising the 
mi.s.sing material? 1 think the 
idea would work well. 

Where audio material exists it 
would be ideal, and as for the 
other episodes which 1 believe 
all exist in script form, perhaps 
actors could read out the parts, 
even the .same ones where pt>ssi- 
ble. 

I'm sure the BBC could arrange 
a method of substitution should 
any missing episodes turn up in 
the meanwhile. After all. some- 
thing similar was done with 
Star Trek, why shouldn't it 
work for Doctor Who? 

Editor: Hmm... 

Armchair 

Memories 

DC Evans 

Bognor Regis, West Sussex 
Was there such a programme 
called Armchair Thriller? 
Friends tell me that I'm getting 
confused with the '60.s’ show. 
Armchair Theatre. 

1 can remember the series dealt 
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with stories of the supernatural 
type. I know for sure that this 
programme was made in the late 
■70s by Thames Television and 
was broadcast between 7.30 - 
8.00 PM. 

The opening sequence had an 
eerie animated tlgure — a 
shadow of a man that crept 
acro.ss the tv screen, finally sit- 
ting down in an armchair. 

The music was similar to that of 
Emmerdale Farm! 

One scary story that sticks in my 
mind from the series was about 
a ghostly nun that lived in a 
tower on a hill! If there was such 
a series, is there any chance of 
UK Gold (owned by Thames 
and BBC) rerunning the .series 
in the near future? How about a 
video release? 

Editor; Your memory is playing 
no tricks! Armchair Thriller ran 
for at least one series in early 
1978 and consisted of several 
unconnected serials adapted 
from novels. The story featuring 
a nun vv'n.t Antonia Fraser’s 
Quiet as a Nun and starred Ma- 
ria Aitken as Jemima Shaw. This 
serial u ns- a forerunner to the 
Jemima Shaw Investigates series 
which aired in the early Eighties 
and .starred Patricia Hodge in 
the title role. 

Thames Television did indeed 
produce the series so it is at 
least a possibility that it may be 
shown on UK Gold. 

Brought to Book 

Andrew Day 

Branford. Conneticut. USA 
I have ju.st finished reading Love 
and lVur(it took a little while, 
but we are now getting Doctor 
Who: The New Adventures over 
here). I was especially im- 
pressed with the complicated 
emotions between the Doctor 
and Ace. Then I re-read your re- 
view: 'The Time Lord is again 
showing his emotions (a mistake 
these New Adventures writers re- 
peatedly make)...' 1 think there 
has been some confusion here. 
The Doctor is neither a Cyber- 
man (wrong side) nor a Vulcan 
(wrong series). You want emo- 
tions? (Well, clearly you don't). 
Do you remember the pain that 
the Doctor felt at hurting Ace in 
The Curse of Fenricl The al- 
mo.st tearful farewell to Jo in 
The Green Death'! The shock 
("There should have been an- 
other way...”) at the end of War- 
riors of the Deep! Granted that 
the Doctor has never been the 
sort to break down into hysteri- 
cal .sobbing or cheering from the 

I TOZONIE 


rooftops, but 1 always fell that 
there were .some really tierce 
emotions going on — particu- 
larly in this laie.st incarnation. 1 
don't want him reduced to a ro- 
bot. he is much more interesting 
than that. 

Editor: And /itnv an open letter 
addressed to... 

Dear 

Mr Yentob... 

Philip R. Smart 

London 

Allow me to get straight to the 
point. 

Please do not bring hack Doctor 
Who! 

Or at least not in the style of all 
its predecessors. 

The potential was there though... 
a renegade humanoid and alien 
hurtling through the Space-Time 
continuum, in a Time machine 
which he has no control over, 
battling the forces of evil, wher- 
ever they may be found. 

As Bill and Ted would say. "A 
most excellent premise." 
Unfortunately the premise 
started to wear pretty thin after 
26 years and thankfully the se- 
ries ended. However, whoever 
decided to stop the series. 1 as- 
.sume because of poor ratings, 
took these Figures to mean that 
people were not interested in Sci- 
ence Fiction. How wrong they 
were. 

So when one of the most, as it 
turns out popular and exciting 
Science Fiction series ever 
made, is bought by the BBC. it 
is put in a god-awful time slot 
on BBC2 when the target audi- 
ence cannot .see it. Yes 1 am talk- 
ing about Star Trek: The Next 
Generation. 


Does it now mean that because 
Eldorado has finished because 
of poor ratings, bad acting, bad 
scripts, etcetera — just like Doc- 
tor Who — that all 'soaps' are 
now to be put on BBC2 when 
their target audience cannot see 
them? i do not think so! 

So ST: TNG should never have 
been put on a minority channel! 

It is a Science Fiction pro- 
gramme. but like all good Sci-Fi 
we are able to learn about our 
strengths and limitations 
through the show's stories and 
characters. ST: TNG docs this 
better than most .soap operas, 
which are supposed to be real 
life, and also gives us one extra 
ingredient... hope. 

Therefore if you do decide to 
bring back the Doctor, please 
give us hope by making it a to- 
tally different Doctor to those 
that have gone before it... one 
w ith limitations, one with fears, 
one with decent special effects, 
scripts and actors and one that 
can give us hope for a decent 
adult Science Fiction pro- 
gramme. 

Gold Reception 

Dave Allen 

Stoke-on-Trent. Staffordshire. 
About the problems regarding 
the picture quality of UK Gold. 
Recently, one of your letter writ- 
ers mentioned that he contacted 
UK Gold and they told him to 
get an engineer to improve the 
picture, implying it was nothing 
to do with them. Well, our televi- 
sion has a large screen and the 
w'eak picture quality was particu- 
larly irritating on UK Gold in- 
cluding the adverts as well. 

Every other .saiellito channel was 


clearer. We had an engineer nut 
at least twice and he could do 
nothing about the problem. In- 
deed. he mentioned that he'd no- 
ticed the problem on his own 
system and put the problem 
dow-n lo the foibles of satellite 
broadcasting! 

However, a friend of mine from 
Brighton, also noticing the bad 
picture quality, mentioned that 
someone had recently wa iiten to 
a Satellite magazine asking 
about this problem. They an- 
swered that to get a belter qual- 
ity picture a satellite dish of at 
least 80cm in diameter would be 
needed, since UK Gold broad- 
casts on the same Frequency as a 
station on F.utcisal. a neighbour- 
ing satellite, and that it was this 
that caused a reduction in pic- 
ture quality. Hence, it would ap- 
pear that it is UK Gold 
themselves that arc at fault, 
whatever they might say. and 
you'd think that they'd have 
taken all this into account before 
choosing the final transmission 
frequency for their station. It 
seems a great shame that the pic- 
ture quality couldn't be bettered, 
e.specially considering UK 
Gold's excellent .scheduling. Is 
there any way you could contact 
UK Gold to find out whether 
they would ever consider chang- 
ing to a transmission frequency 
where there would be no co- 
channel interference, as 1 reckon 
you may have more clout than 
one of their individual viewers? 
Editor: Clout or not. we con- 
tacted UK Gold who gave us the 
following inforniation. 
Apparently all .satellite channels 
have suffered from poor recep- 
tion recently due to poor 
weather conditions. Some view- 
ers may al.so e.xperience difficul- 
ties because of their 
geographical location. These 
points aside, the general trans- 
mission quality of UK Cold 
should he as good as Sky One or 
anv of the other Astra channels. 
Anybody .still e.speriencing prob- 
lems should ensure that their de- 
coder is .set correctly. Both 
topics, (AV and Decoder] should 
beset to INT and not AUTO. 
Amstrad decoders are able to re- 
ceive UK Cold on two frec/uen- 
cies. these are 1552 and 1546, 
so if one is poor tn- the other. If 
problems .still occur, owners of 
Amstrad decoders can ring a 
special help line which is 0277 
228888. For all other decoders 
contact vour dealer. 

Let us know what your experi- 
ences are... Keep watching and 
writing! 
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Doctor Who girls Tegan and Nyssa — on BBC Video's 
Castrovalva — deserving more coverage? 
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but it was an enonnous job for him. For- 
tunately, we had Chris Boucher as script 
editor, who I had met on Doctor Who.” 

One of Maloney’s first responsibilities 
as producer was to work with his writer 
and script editor to establish the direction 
of the new show. “I can’ t honestly remem- 
ber how far Terry had mapped it out,” he 
confesses, “but not far. He got a good 
situation, and it started well, but I don’t 
think at that time he'd developed it 
through, particularly to the end of the first 
series. I think we just took off, and made 
it up as we went along. We had confer- 
ences, saw what was working and wasn’t 
working, and that’s how it continued.” 

[selecting the Seven 

Maloney was also responsible for cast- 
ing, choosing actors who he was familiar 
with, although in most cases he had not 
worked with them before. 

“1 just went on my estimation of their 
talent, and I know that Paul [Darrow] re- 
mained out of work for six months while 
we were building up for this series. He 
didn’t accept other jobs, because he knew 
that he had a major job coming up. I’d seen 
Paul, I knew Gareth Thomas’s work. I’d 
met Sally [Knyvette], and at the Royal 
Court Theatre I’d seen Jan [Chappell]. I 
had worked with David Jackson when I 
was an actor in rep, maybe twenty years 
before that.” 

I Money Problems 

One of Maloney’s biggest problems in 
the early days of Blake’s 7 was money. 
With a budget more suited to domestic 
dramas or sitcoms, it became standard 
practice to scale back scripts that featured 
elaborate effects or sets. 

“We always used to let the writer write 
it and then see what could be done after- 
wards, in terms of realizing it. If it 
couldn’t be done, then it couldn’t be done. 


Blake's 7origlnals in the first season, Blake and Cally 


I T was while filming the Doctor Who 
story The Talons of Weng-Chiang 
that then-director David Maloney got 
a call from BBC Head of Series Ron- 
nie Marsh, asking if he would be inter- 
ested in producing a low budget Science 
Fiction series called Blake’s 7. 


“There was only one script available, 
which I read. It was after I agreed to do it 
that we got together with Terry Nation and 
worked forward into more ideas and more 
scripts. Terry had a very fertile imagina- 
tion, and he wrote the entire first series. 


I TvansE 
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Stake’s 7 



Maloney with his 'Space maidens’, Cally, Servalan and Dayna 


rather than restrict them initially by telling 
them they couldn't do this or that. 

"1 did an immediate review of the script 
when it came in. sometimes even before 
Chris Boucher got hold of it. Because we 
were frequently working with such pres- 
sure. the first draft was run off and sent to 
the design department, which in fact 
caused us most of our problems in terms 
of budget. 

Set Reduction 

"1 used to rip out the page which had the 
sets in it. and it might say ‘an elaborate 
large room' which i would cut down to 'an 
elaborate medium sized room', or they 
would say 'They stepped into a whole 
maze of corridors', and 1 would write 'into 
the comer of a corridor'. Gradually we'd 
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try and work out the man hours and how 
the thing would be done. If I'd just left the 
script and it had gone to the design depart- 
ment. we would have had massive produc- 
tions." 

Blake’s Success 

Despite the restrictions of budget and 
lime, the first series was a ratings success. 
Maloney's reasoning for the show's popu- 
larity? "1 think a lot of teenagers liked it. 
They liked Gareth and Paul, and the ad- 
venture aspect of it- 1 think other people 
watched it in a sort of Jokey way. It was 
sent up in all the papers who used to talk 
about the cardboard spaceships. They kept 
asking who were the seven that went with 
Blake, and of course whenever we found 
it difficult to make up the numbers, par- 
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ticularly when Blake had gone, we used to 
include Orac and the Liberator! 

"1 think it just became a habit. It was 
ea.sy, 7;00 Monday night, lots of teenagers 
watched it. and a lot of people thought it 
was a bit of ajoke but watched it anyway. 
It was certainly more exotic than anything 
else at that point, and it was running at the 
same time as Doctor Who, so you had two 
of these cheaply made .shows. 1 was al- 
ways very conscious that we had to make 
our show different to Who. I tried to keep 
Blake's 7 away from doing anything 
magical, which Who was particularly 
concerned with at the time." 

Innovations 

In order to keep hi.s show as up to date 
as possible, Maloney even went so far as 
taking his designer Roger Murray-Leach 
to meet with computer experts to explore 
the latest innovations. 

"Roger and 1 went to see an executive at 
Sperry Univac who was very helpful, and 
we discussed what was likely to happen in 
Space in ten years’ time. We were talking 
to him particularly about computers and 
about Orac. and he said in ten years time 
we would be thinking into computers, and 
the computer would respond to you, but 
we weren't there yet. We decided simply 
to have a computer with a voice, a box that 
became Orac. but we couldn't get a lot of 
help because things weren’t that far 
sighted." 

Despite the production team's attempts 
to create an accurately staged Science Fic- 
tion series, they were .still taken aback by 
a 1977 film which made theirefforts look 
primitive by comparison. "Roger and I 
went to the trade showing of Star Wars,” 
Maloney recalls, "and it just totally 
knocked us out. We both came out think- 
ing, ‘Oh well, we're both wasting our 
lime!' Here we were, about to start a Space 
series with insufficient money, and we 
had just seen something that was abso- 
lutely mind-blowing. To see it in Totten- 
ham Court Road in stereo with an 
enormous screen... we were very de- 
pressed." 

Yet Blake's 7 continued to grow in 
popularity. With the second series, the 
programme received a more realistic 
budget to work with, and the costume and 
make-up departments were given a longer 
turnaround to complete their work. 

Rumours of Death 

Not all developments were that happy. 
In Series Two. the decision was made to 
kill off one of the main characters and, as 
producer. Maloney had the unenviable job 
of telling his actor. While it is widely 
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have an Equity card, and she wasn’t le- 
gally allowed to work at all. I had to make 
a tremendous case to get her into (he series 
and get her a card. I went to sec the 
Afro/Asian Committee of Equity, and I 
had to interview every black actress in the 
country. In the end I was able to say 'Yes 
I've seen everyone and 1 still want this 
girl’, so they gave her a temporary card. 
She's done extremely well in the business 
ever since.” 


Getting Out 


Vila’s Demise? 


"The other story was about the second 
boss that we had on the scries. He and I 
used to watch the playbacks of the pro- 
gramme and discuss them. He had no par- 
ticular fondness for Vila, and he said 
‘Perhaps we ought to consider whether he 
is worth keeping’. 1 disagreed with him 
and said, ‘No, I think particularly with the 


character of Avon, they have a nice warm 
thing going between them, and there’s an 
awful lot of humour the writers, particu- 
larly Chris Boucher, can write for him’. 
Nothing was said about it until I saw him 
a fortnight later, and he said. ‘You were 
right about Vila. I’ve just had a mini sur- 
vey done’. So they left Vila where he 
was.” 

Fighting for Dayna 

Fortunately some of Maloney’s casting 
decisions were less painful. He is particu- 
larly proud of hiring an unknown actress 
named Josette Simon to play Dayna in the 
third serie.s. 

"1 had to fight to get her. because she had 
only Just left (drama) .school, she didn’t 


Blake's 7producer David Maloney with the iii-fated Liberator 


known that David Jackson (TV Zone #32) 
who played Gan was the man given the 
axe, there were also rumours that Michael 
(Vila) Keating was being considered. Ma- 
loney clarifies the different versions. 

‘There arc two different stories. The 
first was that the programme actually 
changed bosses over the three years I 
worked on it. We had a conference with 
the first boss [Ronnie Marsh] after the first 
series, and he thought in order to give the 
series some pep that one of the characters 
should be killed. We agreed to that, and 
then it was a question of which character 
should go, and I think in looking at the 
episodes and the scripts, we discovered it 
was really David’s character that seemed 
to contribute less. We’d exploited all the 
problems with hi.s head, and 1 think he was 
the most vulnerable. 

"1 took David for a drink in the BBC 
club to tell him. and it was a very nice 
bright day, and we walked out in the gar- 
den and stood by this rail looking down 
two or three floors, and as 1 was telling 
him. I was thinking ‘Oh dear, 1 hope he's 
not going to do anything awful!', because 
he was the most devoted person, a loyal 
team man. and he always supported the 
series, making suggestions for his own 
character and the plots. It was very upset- 
ting to have to tell him that after two .series 
his character was going to have to die." 


Maloney left Blake's 7 at the end of the 
third series, and went on to produce When 
the Boat Comes In and The Day of the 
TriHlds. Soon after that he returned to 
directing. “A producer’s job is behind a 
desk and a director’s job is behind the 
camera. 1 wanted to get out again and get 
behind the camera.” 

Looking at the resurgence of Blake’s 7 
on video, its former producer attributes 
the programme's current popularity to 
nostalgia. 

‘‘I think children who watched Doctor 
Who or Blake’s 7 have grown up now, 
possibly into affluent people, who can 
afford to buy the video cassettes. 

"I had a demonstration of this when my 
daughter was working at the National 
Theatre. She was walking across the 
South bank, and there was a group of 
young men in business suits, with piles of 
Blake's 7 cassettes, which they were talk- 
ing about. My daughter fell into conversa- 
tion with them, and they said, ‘We just 
discovered them. It was a marvellous pro- 
gramme years ago. and here it is again’.” 

Joe Nazzaro 


Volcano Dayna (Josette Simon) in action with Tarrant (Steven Pacey) 
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Author: David Mclntee 


L ATTER-DAY tv Doctor Who 
showed an almost criminal ne- 
glect of the Doctor’s ability to 
travel into the Past. In fact. The 
Visitation was arguably the last story to be 
set entirely in the Past and in a period 
which was crucial to the story, rather than 
just being period decoration and window- 
dressing. 


[New History 


Thankfully the New Adventures books 
have shown no such aversion to exploring 
the history of the Doctor's favourite 
planet. Starting with Ancient Mesoptamia 
in Genesys, passing through the Nazi Fif- 
ties of Exodus, the Nineteen-Sixties of 
the excellent Nightshade to the forthcom- 
ing Birthright, most of which is set in 
Edwardian London, the New Adventures 
have shown to us that menace and destruc- 
tion are not just products of some faraway 
Future or our shabby Present, but have 
always been with us. 

But of all the ‘historical’ New Adven- 
tures. David Mclntee’s While Darkness. 
set amongst the zombie and voodoo cults 
of Haiti in 1915 is quite possibly the best 
researched and convincing. 

Inspiration 

What inspired Mclntee to chose this pe- 
riod and setting for his novel? 

"I first go the idea from watching The 
Serpent and the Rainbow [a notoriously 
atrocious Wes Craven zombie movie, so 
bad it’s quite good fun], and it struck me 
as an interesting setting. I was also inter- 
ested in the American occupation of the 
island which lasted from 1915 to 1934. 1 
wanted to get away from all the Holly- 
wood cliches and try to portray what it was 
really like at that time." 

It’s something he succeeds at remark- 
ably well and Mclntee is especially good 
at evoking the way of life of that sultry but 
threatening paradise. It's the result he says 
of endless hours spent researching in Stir- 
ling Library in his native Scotland, and the 


library, as well as back issues of National 
Geographic (!) get thank-you mentions in 
the book. 

Why did he become a writer? “Probably 
because no one gave me a real job!” he 
laughs. “I’d written comedy sketches for 
BBC Scotland and I’d submitted a script 
to Andrew Cartmel for Season Twenty- 
Seven, which he liked, but which needed 
work on it to make it affordable.” 

The script arrived on Cartmel’ s desk just 
as the axe was brought down on Doctor 
Who. and the show was never made. “It 
was a four-parter called Avatar and was 
very Lovecraftian and set in 1 927 in North 
England. Maybe I should now re-submit 
it as a radio script." 

When his script wa.s finally shelved, he 
then approached Peter Darville-Evans at 
Virgin. “I sent him a synopsis of a story 
called Moebius Trip [a punning reference 
to the mathematical Moebius Strip] 
which he liked and which became the 
‘first reserve’, in case any of the other 
planned stories fell through for any rea- 
son. Of course, none did... I wonder if it’s 
still the ’first re-serve’ — I must ring him 
up and ask..." 

Motivation 

Was it a case of a fan wanting to write 
for the New Adventures series? "It de- 
pends what you call a fan. If it’s to do with 
dressing up as your favourite characters, 
then I ’ m not. But I do watch the videos and 
read the books, so yes. I suppose I am. But 
writing this book wasn’t so much a case 
of fan-writing. I wanted to write in general 
and Virgin were the only publishers will- 
ing to consider unsolicited manuscripts." 

He also has .several other projects under 
consideration at the moment, only one of 
which is Who-related. 

While Darkness, as the amount of re- 
search Mclntee put into it suggests, was 
originally planned as a purely historical 
story. There's even a charming reference 
to The Aztecs, undeniably the best histori- 
cal show of them all. 

“It was Peter Darvill-Evans who sug- 



gested that 1 make it much more Love- 
craftian." It works surprisingly well, and 
a sense of general unease and impending 
doom indeed runs throughout the entire 
book. 

Character Changes 

In the New Adventures the characters of 
the Seventh Doctor and Ace have 
changed. Ace the most dramatically, and 
there has. of course, been the introduction 
of a new regular member of the TARDIS 
crew in the shape of Benny. How did 
Mclntee enjoy writing for these charac- 
ters? 

“1 don’t like Sylvester McCoy on tv," he 
says, which is a surprising admission for 
a Scotsman! "But 1 think he works much 
better in the New Adventures, following 
Peter's writers’ guidelines. Benny is quite 
good, but the one I like best is the new 
Ace. I think 1 understand her better now 
than when she was on tv." 
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He pauses llioiighifully and ihen adds. 
"Actually 1 think the new Ace is parl-Kliii- 
gon..." 

Meintee’s Mission 

He is ciinenlly working on anolher pos- 
sible Who story, set in 1957 during the 
Ul-0 aiid ■Contactec’ cra/e. as well as 
expressiiig inleresl in Virgin's proposed 
series of Judge Dredd New Ad\entiires. 
He also would like lo do the very last 
Master story — but I'eaturiiig Roger Del- 
gado. he adds and then grimly anticipates 
the purists' reaction when they point out 
that the Master is really Anthony Ainley 
in disguise. 

But most of his time is spent going 
around the local hook stores. aiid should 
serve as a shining example to ail other 
budding New Adventures writers. 

"I'm going round to all the booksellers 
telling them about White Darkness. And 
I'm telling them that Doctor Who books 
belong in the adult and Science-Fiction 
departments of the shop. And that when 
the book is out I'm going to come back to 
their shop. And if I find White Darkness 
in the children's section I'm going to 
break their legs.' 

Robin Turner 


White Darkness 
by David Meintee 
Publisher: Virgin 
Price: £3.99 
Published: 

David Mcintee's White Darkness 
creates a totally convincing world. In 
fact, such a convincing one has argu- 
ably not been seen since the golden 
age of the Hartnell historicais, such 
as Marco Polo or The Aztecs. There 
is even a neat reference to that story, 
as the Doctor attaches Cameca's en- 
gagement brooch to the lapel of his 
jacket — also an allusion to a softer, 
and slightly more caring Doctor, than 
the manipulative and darker Time 
Lord portrayed in the earlier New Ad- 
ventures. 

Occasionally the Doctor’s dis- 
courses on the Past, or the near Fu- 
ture, become tedious, but the smells, 
the sights and sounds are all pre- 
sented with a maturity of style which 
others might well emulate; and Mein- 
tee’s Haiti is as convincing as John 
Lucarotti's China, or Whitaker’s Elev- 
enth Century Palestine. This is an 
island of magic and menace, zombie 
territory, in fact, and it makes a sur- 


prising good setting for a Who story 
White Darkness is set firmly in the 
real world — a world of political in- 
trigue and personal ambition, of mili- 
tary despots, of slavery and 
revolutionaries — and yes, of obeah, 
Tarot cards and zombies also. It was 
originally planned as a pure histori- 
cal, and it's a shame that it didn’t stay 
that way. The Science Fiction inter- 
dimensional elements of the story 
are ones that are not particularly nec- 
essary to the tale, and are indeed 
intrusive. A genuine historical New 
Adventure — without even the sug- 
gestion of alien intervention or extra- 
dimensional Great Ones — would be 
a brave and welcome move on the 
part of Virgin, and Meintee might just 
be the man to do it. He has a thor- 
oughness and a writing style which, 
although at times lacks pace and en- 
ergy, is mostly very expressive and 
redolent of the time period he’s writ- 
ing about. White Darkness is an in- 
triguing, moody, atmospheric piece, 
a worthy addition to the New Adven- 
tures. Read it, and think twice about 
that cheap package to Haiti. 

P Mantora 
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Opposite page: Teriy Farrell as Jadzia Dax 




T erry FARRELL laughs as she 
tries to answer questions about 
her r6Ie as Dax, the Trill Science 
Officer she plays in Deep Space 
Nine.*‘rm sorry, but Fm little brain dead 
right now.” she says. “It’s difficult, be- 
cause I’ve got so many bizarre words in 
my head!” 

The actress laughs again, as she 
stretches out in a director’s chair sten- 
cilled with her name. Having spent the last 
few hours in the cramped confines of a 
Federation Runabout set, reciting lines 
like “differential magneterer”, it’s a won- 
der she can remember her own name, let 
alone the more complex queries she is 
now trying to answer. 

I Hectic Space 

The last few months have been very 
hectic for Terry Farrell, ever since being 
cast as Jadzia Dax, Deep Space Nine’s 
alien science officer. Her character is one 
of the Trill, an interdependent life form 
(comprised of a humanoid body and a 
worm-like invertebrate symbiont), first 
introduced in an episode of Star Trek: 
The Next Generation called The Host. 

The character of Dax was the last of the 
series’ regulars to be cast, and the produc- 
ers spent so much time trying to find the 
proper actress for the part that many 


scenes in the pilot [Emissary] had to be 
shot around the character. By the time 
Farrell joined the other cast members who 
were already hard at work on the pilot, she 
was literally 'the new kid on the block’. 

“It was a lot of pressure;” she agrees, 
“intimidating may be a good word, I 
needed that Christmas vacation badly. It 
undermines your confidence when you 
don’t understand why things are going on, 
and it’s hard to realize that it doesn’t have 


anything to do with you. To just walk in 
alone and watch 150 people walking 
around that you don’t know is very diffi- 
cult when you don’t have anything to re- 
ally lean on. I didn’t know who I was 
working with. 

“For instance. I’m supposed to know 
Avery’s [Brooks, who plays Commander 
Sisko] character for 20 years. The first day 
we met, I had to work with him, so you 
have to have this stuff almost immedi- 


Dax (far left) in conference with her fellow officers on DS9 
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Dax (Terry Farrell) with Commander Sisko (Avery Brooks) a friend from the past. 
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Terry Farrell as Lieutenant Jadzia Dax 


ately. Because it’s television, you have a 
blocking rehearsal, but you don't have a 
major rehearsal. You can't just sit down 
and talk about it. because you don't have 
the time. 

"The first couple of days were very 
tense. Everyone tried their best, but it was 
still very difficult at first. After that, it got 
a lot better." 

Trill Make-up 

To make life even more difficult. Farrell 
had to undergo weeks of make-up tests, as 
Emmy award-winning make-up designer 
Michael Westmore tried to find a look for 
the character that was acceptable to the 
show's producers, as well as Paramount 
executives. At first. Farrell wore a simihir 
makeup to the Trill characters seen in The 
Host, but that was eventually changed to 
a complicated pattern of hand-painted 
spots that run down the sides of the ac- 
tress’s face and neck and into her hairline. 
The markings are individually painted on 
before filming each day. a process that 
takes the make-up department about an 
hour and a half. 

The new design meant director David 
Carson [Starhiirsl # 1 74] had to reshoot all 
the scenes already filmed with Farrell in 
full prosthetic makeup, adding extra time 
to his shooting .schedule. 

Looking back at the numerous make-up 
tests she had to tolerate during those early 
days, the actress is surprisingly matter-of- 
fact about the entire process. 

"You know what?" she admits, "it 
wasn't difficult. 1 wasn’t really concerned 
about all that stuff. 1 was more concerned 
about learning the techno-babble; that was 
the part that got me nervous, but my make- 
up, my hair and my wardrobe were things 
that didn't concern me in the least. Origi- 
nally, it was shot for two days with me 
having a forehead, and I'm grateful now I 
don’t have to deal with any of the pros- 
thetie glues and stuff, but if they had left 
the forehead on. it would have been fine 
with me. 

"I think if 1 had come from a theatre 
background, it would have bothered me a 
little more, made me more uncomfoifable. 
but I had been through a lot of tests 
throughout my career. If they were saying, 
'Oh my God. what are we going to do 
about her big nose?’ then that would have 
upset me, but no one was saying that. They 
were just trying to make me look better, 
make it look more simple." 

Close Shave 

"I was so excited to have the job.'’ Far- 
rell insists, “that I didn’t care what they 
did to my face. I would have shaved my 
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head!” The actress laughs again. “Rick 
Berman asked me. 'Would you be willing 
to shave your head?’ and 1 asked. 'Well, 
are we going to go for six years?' He said. 
'No. really, would you shave your head?' 
and I said. 'We can cut it short. I guess I'd 
go for cutting it short... I guess I'd go bald: 
I don't know. I don't really want to.’ and 
Rick said. 'No. I don't want you to cut 
your hair, because Nana | Visitor, who 
plays the Bajoran. Kira Nerysj wanted to 
shave her head. 1 told him. 'Well, good for 
her: she can shave her head! I'm not going 
to.' That was the only thing that really 
freaked me out. If 1 was only going to be 
working two days a week, you'd think. 
'Use me every day: I have no hair!'" 

The thought of spending six years as the 
Scienee Fiction equivalent of Sinead 
O'Connor, reminds Farrell of a terribly 
off-colour joke, which is probably too ris- 
que for the pages TV Zone. "That’s my 
joke for the day," she says with a mischie- 
vous smile. "See if you can resist repeat- 
ing it. I'm Dax. and I can do things like 
that!" 

Dax Character 

Getting serious again, or at least a rea- 
sonably good imitation of seriousness. 
Farrell claims that while she now has a 
handle on her character, it hasn't stopped 
her from going further. 

"I think you're always doing it to some 
degree, because you're always finding 
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something new or challenging in the 
.script. The Dax episode [appropriately en- 
titled Dra] was the one that made me feel 
the most comfortable, because 1 found out 
more about my character in that episode 
than anything anyone was telling me. Just 
reading that script made me fccl a lot 
better. I learned a lot from that episode, 
and so did everyone else." 

As for executive producer Rick Ber- 
man's original plans for the chtiracier. 
which involved Dax being more schizo- 
phrenic as a result of the alien symbiont 
inhabiting different bodies in its lifetime. 
Farrell is unable to recall them. 

"That must have been way before, be- 
cause what he told me was I wouldn't feel 
like that. What I'd feel would be a pull, but 
I would never feel schizophrenic. 

"In the Dax episode, it explains that after 
72 hours of the worm being inserted inside 
of me, it becomes one. and the worm 
adjusts to my personality. It’s androgy- 
nous and adjusts to the host it's in. and I'm 
a female. People have written it that the 
womi is a man. and I'm not. The worm 
was in a male before me. and it's had male 
and female lifetimes, but I think it's really 
just like having luiother part of your life, 
and looking back and saying. "Did 1 really 
go through that? I’m a different person!'" 

Farrell’s Career 

To Ten'y Farrell, her early career must 
seem almost like adifferent lifetime. Born 
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in Cedar Rapids, Iowa, she started model- 
ling at age 17. After modelling for nearly 
three years, she moved to Los Angeles in 
1984. where she landed a part in the short- 
lived .series. Paper Dolls. The series, 
which dealt appropriately enough, with 
the world of modelling, al.so co-starred a 
young actor named Jonathan Frake.s, who 
would eventually become known for his 
role as Riker in Star Trek: The Next 
Generation. 

After Paper Dolls. Farrell’s list of tele- 
vision credits continued to grow. She ap- 
peared in episodes of Family Ties, The 
Cosby Show, and the television films LA 
Madame (with Faye Dunaway) and The 
Deliberate Stranger, She also made her 
first forays into Science Fiction, doing an 
episode of Quantum Leap called Leap 
For Lisa, and The After Hours, a remake 
of a Twilight Zone story originally writ- 
ten by Rod Serling. 

Farrell’s most recent TV credit before 
testing for Deep Space Nine was the ill- 
fated American Red Dwarf, where she 
replaced actor Hinton Battle as the Cat. 

The actress also has a a few films to her 
credit, including Back To School in 
which she co-starred with comedian Rod- 
ney Dangerfield, and last year’s Hell- 
raiser III. It was on the latter project, 
where she starred opposite Doug (Pin- 
head) Bradley, that Farrell learned some 
of the technical tricks that would prepare 
her for Deep Space Nine. 

Hellraising 

“I had taken some time off. and hadn't 


worked in a while," she explains, "and the 
way it was shot was so fast, with so many 
set-ups that it helped me get used to that 
pace. It was a grind; six days a week, and 
it required a great deal of concentration. 
You had to know your lines for the next 
day, and that required you to be very dis- 
ciplined and very regimented. 

"Also. I guess most of it was that 90% 
of my reactions were to nobody being 
there. Doug was usually .still in make-up 
during many of my scenes, and unless I 
was in a scene with the other girl, nobody 
was there. I was either looking at a mark, 
or imagining something happening, and if 
1 was looking at my computer, usually 
there was a piece of felt in front of it so I 
didn't get a reflection on my face. That's 
what helped a lot. Doing IHellraiser III], 
I was then able to imagine things being 
beamed in or beamed out. or be able to say, 
‘Oh my gosh, what is that thing?' It made 
it much easier for what 1 would have to do 
later on." 

Space Routine 

While Farrell has adjusted to her daily 
routine on the Space Station, she still finds 
the pace tremendously gruelling. 

"If you’re not used to it, it’s very diffi- 
cult, even being able to relax enough to go 
to sleep at night. Even now, I haven't 
worked for nearly a week before this epi- 
sode, and when you have to get up at four 
in the morning, you have to get used to that 
as well. 

"The night before la.st. 1 was getting up 
at 3:30 in the morning, eating breakfast. 


making coffee, and when I realized what 
time it was. I said to myself, ‘1 must be out 
of my mind!' Then, I tried to go back to 
sleep, but got up again at 4:30 and thought, 
‘Tomorrow, I’m going to have to get up at 
four; 1 might as well get up at 4:30 and feel 
.shitty today,’ so that helped." 

With nearly a full season of Deep Space 
Nine now behind her, Farrell is under- 
standably proud of the work .she and her 
co-stars have done over the last several 
months. "I love doing the show,” she en- 
thuses. “It helps that all of us get along 
really well, and now that the show has 
aired, the morale on the set is a lot higher. 
It's doing really well, so everyone is in a 
great mood, and proud of the show. You 
watch it and say, 'It looks great!" It's so 
nice to be part of something that everyone 
really enjoys, and looks top notch. There 
i.sn't one segment of it that you can say, 
‘Well, that wasn't quite up to par.' 

“We all feel like buddies now. We've 
been through so much together after work- 
ing fourteen hours a day. and now every- 
one looks out for each other. We even had 
the flu the same weekend. It swept 
through Paramount, and everyone on our 
show, everyone on Cheers; we all got the 
flu at the same time. It was the mo.st insane 
thing!" 

While it’s still too early to speculate on 
the future of Deep Space Nine and her 
character in particular, Terry Farrell has a 
few ideas for Trill Science Officer Jadzia 
Dax. 

"I don't think I want to limit it to what 
my imagination can bring to it after being 
on it for only thirteen episodes," she cau- 
tions. “but I want Dax to go to planets and 
discover new life forms. Maybe Colm and 
I have to go someplace in the Runabout 
and that leads to some weird stuff. It's a 
little hard to imagine what would happen, 
or what could happen.” 

The actress runs her fingers through her 
hair, and removes the two wig extensions 
that make her already long hair even 
longer and thicker for the camera. Un-self 
consciously, she shakes her head from 
side to side, making her hair look less like 
that of a Federation officer and more like 
one of tho.se fuzzy-headed troll dolls 
found in gift shops. Looking up, she grins 
wickedly, and gives her hair another shake 
before attempting to get serious again. 

“In a way. you just want to bring what 
you can to what they give you." she con- 
tinues. “If they ask, you give it to them, 
but otherwise it’s their job. Our job is to 
make what they write down come alive. 
It's too early on. Maybe if this was the 
fourth year, and you asked me if there was 
something I'd still like to do with Dax. I'd 
say, ’Yeah!'.’’ 

Joe Nazzaro 
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Dax relaxes in Quark’s ‘quiet’ bar 
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DAY’S 

child 


W H ILE she enters a shop. Mrs 
Patrick leaves her baby 
Giles outside on the street. 
A woman attempts to take 
him. but is caught by passers-by. The 
woman accuses Mrs Patrick of being a 
thief... 

The Plot 

The ca.se reaches coun. The defence of 
the accused. Mrs Norman, is that her own 
baby was killed to provide a heart for 
Giles. She wants her baby’s heart back... 

The Doomwatch team read about the 
case in the newspaper. Toby Wren is in- 
trigued and intends to follow the ca.se in 
court. 

Dr Patrick. Giles’s father, is called to the 
stand. He operated on Mrs Norman's baby 
at the hospital, but the child died on the 
table. Patrick testifies that its heart was not 
removed: the body was cremated. The de- 
fending solicitor notes that on the day of 
baby Norman's death, Giles Patrick re- 
ceived his new heart. 

Wren tells Quisl there is nothing in the 
Quist proposes an investigation 



case to interest Doomwatch; there were 
too many witnesses in the operating thea- 
tre to allow Patrick to take the baby's 
heart. It appears that Mrs Norman's alle- 
gations are the results of her mental illness 
— she has only just been discharged from 
ho.spital. 

At night, a brick is thrown through the 
window of Giles Patrick's room. 

Mrs Patrick visits Toby and Quist. She 
reveals that she divorced her husband for 
cruelty; she rarely sees him. She says in- 
tuition tells her that her husband lied in 
court — but every .statement he said was 
true. Wren is confident that the press will 
not stop until they have tracked down the 
donor of the heart. 

After a week, the pres.s have failed to 
identify the donor. Quist proposes a lim- 
ited enquiry, and tells Wren to investigate 
at St Crispian's hospital, and Ridge at the 
Ministry of Health. 

Wren’s inquiry reveals the donor was 
coded 'RIV: refer to Dr Patrick'. Qui.st’s 
information is more interesting: records of 
the number of heart transplants and the 
number of donors do not tally — tran.s- 
plants outnumber donors. 

Ridge breaks into Dr Patrick’s labora- 
tory. He finds .some lethargic caged mon- 
key.s. then opens the filing cabinet. As he 
is reading some files. Dr Patrick returns. 
Ridge has discovered the truth, and say.s 
he will tell Quist. Patrick tries to defend 
his decision to give Giles a monkey’s 
heart. 

Later. Quist assures Mrs Patrick that her 
baby's heart was not taken from Mrs Nor- 
man's son. but will not tell her where it did 
come from. After she has gone, Ridge and 
Wren argue the ethics of Patrick's work, 
transplanting monkey hearts into seven 
humans. The doctor has evolved tech- 
niques which tailor the donor heart to the 
patient's body. Wren supports the doctor: 
"Every cow and pig bred for the market is 
a pre-delermined assemblage of joints — 
the size of an oven decides the .size and 



Page 24 


Issue 43 


Toby Wren — intrigued 

shape of the beast." 

Ridge breaks into Patrick's laboratory 
again; the doctor is expecting him. Ridge 
wants to know what is inside the cubicle 
in the office. Patrick shows him — it is a 
human foetus, growing inside an artificial 
womb. He explains that his first transplant 
patient is dying, because the heart of a 
monkey only survives for ten years. The 
baby that Patrick has created will be a 
donor for Giles; in ten years' time he will 
have no qualms about killing it. He has 
ensured that the 'homonculus' is decere- 
brate. and has only basic cerebral func- 
tions. Ridge compares him with the Nazis. 

The Doomwatch team discuss Ridge’s 
findings. Wren still sees it as an amazing 
scientific breakthrough. 

Aware of the truth. Mrs Patrick accom- 
panies Quist to her hu.sband’s lab. She 
wants Giles to have nothing to do with the 
obscene experiment, and Quist implores 
the doctor to kill the foetus. Dr Patrick 
guides him to the off-switch for the womb, 
and gives Quisl the choice. He refuses, but 
Mrs Patrick moves in. She reaches out 
very slowly, then she clasps her hands to 
her face... 

Credits 

Dr Spencer Quist John Paul 

Dr John Ridge Simon Oates 

Tobias Wren Robert Powell 

Dr Patrick Alex Scott 

Mrs Patrick Mary Holland 

Gwilliam Richard Caldicot 

Prosecuting Solicitor ... John Graham 

Defending Solicitor Margaret John 

Detective Sergeant Bill Straiton 

Mrs Norman Delia Paton 

Passer-by Susan Lawrance 

Shopkeeper John Tucker 

Giles Patrick Sam Ciappessoni 

Mr Norman Ronald Nunnery 

Secretary Ann Lee 

Male Magistrates... Richard Gregory, 
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Charles Adey Grey 

Herbert Aldridge 

Female Magistrate Pat Symons 

Clerks of Court Charles Rayford, 

Edward Kingsley 

Men in Court 

Brian Gardner, Salo Gardner, 

Tony Somers 

Women in Court 


Dolly Brennan, Pat Orr 

Producer Terence Dudley 

Assistant to Producer ..Glyn Edwards 
Director Paul Ciappessoni 


Production Assistant 

Robert Checksfield 

Assistant Floor Manager 


Jane Southern 


Assistant 

Marla Ellis 

Floor Assistant 

Alistair Clark 



Costume Supervisor 
Dorothea Wallace 


Make-up Supervisor 

Elizabeth Rowell 

Visual Effects John Friedlander 

Series Devised by 

Kit Pedler and Gerry Davis 

Music Composer Max Harris 

Film Cameraman JohnTiley 

Sound Recordist Bill Wild 

TMl (Studio Lighting) ,, Jimmy Purdie 

TM2 Jack Shallcross 

Sound Supervisor Larry Goodson 

Vision Mixer Jim Stephens 

Grams Gerry Borrows 

Script Editor Gerry Davies 

Film Editor Alistair Mackay 

Writer Harry Green 

Background 

As ihe first series of Doomwatch was 
launched, Friday's Child was described 
by the show's co-creator Dr Kit Pedler as 
"the story closest to home”. It starts as a 
case of suspected murder, builds to a mys- 
tery. then ends as a scientific Horror story. 

Pedler continues: “In that one we moved 
into the field of producing animal hearts 
which cannot be rejected by human tissue. 
I know that may sound all right — but... 
there's a horrifying twist in it.” 

As the Radio Times of the era observed, 
while the episode was being broadcast. Dr 
Patrick Steptoe of Oldham General Hos- 
pital successfully produced the world's 
first test tube baby. 

“We thought this up as a warning." 
Pedler told the pre.ss. "If this technique 
were perfected, a general, for instance, 
might be able to order 100.000 troops to 
be produced. The possibilities would be 
terrifying.” 

The theme of Doomwatch was ex- 
plained by Pedler's creative partner Gerry 
Davis. “The days when you and I mar- 
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veiled at the 'miracles' of science — and 
writers made fortunes out of Sci-Fi — are 
over. We've grow-n up now. and we're 
frightened. The findings of science are 
still marvellous, but now is the lime to 
stop dreaming up Science Fiction about 
them and write what we call 'sci-fact'. The 
honeymoon of science is over." 

The episode entered production in TC.^ 
at BBC Television Centre on Friday yih 
January 1970. The first studio day was 
occupied w ith a camera rehearsal through- 
out the afternoon and evening. This con- 
tinued on Saturday lOlh January, with the 
story being recorded in the evening be- 
tween I9:.^() and 22:00. Due to budget 
limitations, writer Harry Green gave di- 
rections in his script asking for modest 
sets for the court room sequence; all that 
was required was a witness box. the solici- 
tor's area plus a section of the public area. 

A very limited amount of filming was 
achieved bel'ore the studio days. This con- 
sisted of the pre -credits sequence (dura- 
tion two minutes, six seconds), two short 
sequences inside the Patrick household 
(duration: thirty-nine seconds and one 
minute four seconds) and a shot of Ridge 
breaking into Dr Patrick's laboratory' (du- 
ration: forty-nine seconds). 

Ridge discovers 


Although broadcast as episode two, Fri- 
day's Child was actually made after The 
Flasiic Eaters (28th and 29th November 
1969). Burial at Sea (9lh and 1 0th Decem- 
ber 1 969) and Tomorrow the Rat ( ! 9th and 
20lh December 1969). 

F.diting look place on Monday I2lh 
January during the morning, while the 
evening of that day was used to complete 
editing on the debut story. 

The production was directed by Paul 
Ciappessoni. a man who had worked in 
BBC Drama during the Sixties, His pre- 
vious credits include the first season 
.Adam .Adamant episodes: Allah is Not 
Always With You. The Terribly Huypy 
Emhalmers and The Doomsday Plan. By 
the lime he came to direct Friday's Child. 
he had already helmed The Plastic Eaters. 
and w'ould later direct Re-Entry Forbid- 
den. Judging by the cast list, it would 
appear that Ciappessoni chose his owm 
son Sam to play Giles Patrick in this story. 

Friday's Child was broadcast on Mon- 
day 16th February 1970 at 21:40 on 
BBCl. and had an approximate duration 
of fifty minutes. Sadly, it is one of the few 
first season episodes that no longer exist 
in the BBC's Film and Videotape library. 

Richard Houldsworth 

the ‘terrible' truth 
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Saving a life in Private Dancer 


Quantum Leap 



I Credits 

Dr Samual Beckett Scott Bakula 

Admiral Albert Calavicci, Project 


Observer Dean Stockwell 

Created by Donald P Bellisario 


Co-executive Producers 

Deborah Pratt, Michael Zinberg 

Chas Floyd Johnson 

Associate Producer 

James S Giritlian 

Supervising Producers 
.... Marker Wade, Robert Wolterstorff 

Producer Chris Ruppenthal 

Co-producers 

Jeff Gourson, Paul Brown 

Executive Story Editor 

Tommy Thompson 

Director of Photography 

Michael Watkins 

Theme Music Mike Post 

Music Velton Ray Bunch 

Costume Designer 
Jean-Pierre Dorleac 

I Cl The Leap Home, 

Part 1 


Teleplay Donald P Bellisario 

Director Joe Napolitano 


John Beckett (Scott Backula), Katie 
Beckett (Olivia Burnette), Tom Beckett 
(David Newsome), Thelma Beckett (Han- 
nah Cutrona), Dr Berger (Niles Brew- 
ster), Coach Donnelly (Mike Scriba), 
Perky (Matthew Graeser), Sibby (Ethan 
Wilson), No Nose Pruitt (John L Tuell), 
Reflection of young Sam Beckett (Adam 
Affonoso 

Date: November 25, 1969. Sam leaps 
into himself at age 16 to win a basketball 
game his team lost in 1969. This victory 
will change many people’s lives which 
otherwise would have been unsuccessful. 

I C2 The Leap Home, 

Part 2 - Vietnam 


Teleplay Donald P Bellisario 

Director Micheal Zinberg 


Tom Beckett (David Newsome), Blaster 
(Patrick Warburton), Preacher (Adam 
Nelson), Dempsey (David Hayward), 
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Shamo (Ryan Reid), Doc (Rich 
Whiteside), Col Deke Grimwald (Ernie 
Lively). Maggie Dawson (Andrea 
Thompson), Ti-Ti (Tia Carrere), Choo- 
Choo (Rodney Kageyyama), Reflection 
(Christopher Kirby) 

Date: April 7, 1970. Sam leaps into 
Herbert ‘Magic’ Williams, a Navy Seal, in 
the middle of Vietnam’s dense jungle. He 
is a member of his brother Tom’s Seal 
team, one day before his death in Vietnam. 

|C3 Leap of Faith 


Teleplay Tommy Thompson 

Director James Whitmore, Jr 


Father Mac (Sandy McPeak), Tony 
Pronti (Danny Nucci), Joey Pronti (Davey 
Roberts), Monchelli Sisters (Rica Yohn, 
Penny Santon), Sylvester Stallone (Kane 
Picoy), Young Boxer (Todd Raderman), 
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Cab Driver ( Dominic Oliver), Mrs. Delli- 
sio (Lisa Passero), Police Officer (Bo 
Sabalo), Tony's Girlfriend (Amy Tritilo), 
Old Woman in Church (Pat Crawford 
Brown), Old Man in Church (Robert 
Beecher), Reflection (Bud Sabatino) 
Date: August 19, 1963. Sam leaps into 
a Catholic Priest, father Frank Pistano, to 
stop Father Mac from losing his faith to 
alcohol and also from avenging a youth’s 
death by shooting the youth’s murderer. 

I C4 One Strobe Over 
The Line 


Teleplay Chris Ruppenthal 

Director Michael Zinberg 


Helen LaBaron (Susan Anton), Edee 
Lonsdale (Marjorie Monagahn), Byron 
(Kristoper Tabori), Frank (Robert Trum- 
batl). In’ (John Achom), Waiter (Miguel 
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Scott Bakula as Sam’s father in The Leap Home, Part 1 


Gibh.\). Ntihean Cuard { Law renve 
McNeal III). Rejlc’clion (Dan Mc Coy) 
Date: June 15. 1965. Siini leaps inio 
t'asliion plioiographcr Karl Gransmi. who 
soon tinds out that the newest model. Hdec 
I-ansdale. is popping pills and will be 
round dead in T'l hours iVom a mix ofpep 
pills and alcohol il' Sam doesn't help her. 

C5 The Boogieman 


Teleplay Chris Ruppenthal 

Director Joe Napolitano 


Mcay Greely (Valeric Mahaffcy). Shcr- 
ril Ben Ma.srcr.s (Paul Linkc). Dorothy 
Yeaper (Fran Ryan). Stevie Kinp [David 
Kriepel). Tally Malton (Donald Holton) 
Date: Octoher3l. 1964. Sam leaps into 
a second-rate Horror novelist. Joshua 
Rey. on Hallowe'en. He is there to prevent 
the death of Tully Million, but Sam en- 
counters the de\ il who has fooled him by 
impersonating Al. 

C6 Miss Deep South 


Telepiay Tommy Thompson 

Director Christopher T Welch 


Pep Meyers (Heather MeAdam). Clint 
Beaumont (David A Brooks). Connie 
Duncan (Julie Ann Lowrev). Contest 
Jiidpe (Huph Cillin). Pep Meyers (Nancy 
Stafford). Arlene (Linda Hoy). Woman 
Jiidpe (Marie Boyle Slant). Master of 
Ceremonies (Martin Clark). Cheryl Lvnn 
( Karen L Moore). Beauty Contestant Saw- 
yer (Janeen Kay Meller). Reflection 
(Theresa Kinp) 

Date: June 7. 1958. Sam leaps into a 
beauty pageant contestant. Darlene 
•Monty. He becomes roommates with 
Connie Duncan, another contestant who 
hopes for a career in Hollywood. While 
having her photo taken the photographer 
talks Connie into posing nude forachance 
at a screen test but then attempts to black- 
mail her with the photos. Sam must get the 
photos to help Connie. 

C7 Blacic on White 
on Fire 


Teleplay Deborah Pratt 

Director Joe Napolitano 


Loni Harper (Grepory Millar). Susan 
Brewster ( Corie Henninper). Papa David 


(Sami Clie.ster). Behe (Ron Taylor). Po- 
lice Copt. Paul Brewster (Mark Alaiino). 
Sheri (Laverne Anderson). Mama Harper 
(CCH Pounder). Matty (Montrose 
Hapins). Young Woman (Cheryl Francis 
Harrington). Police Sniper (Jon Berry). 
Reflection (Garon Gripshy) 

Date: August 11. 1965. Sam leap.s into 
Ray Harper, a black medical student in 
love with a white girl. Neither community 
approves of the relationship. The Watts 
riots begin and il becomes even harder for 
their relationship to carry on. It must con- 
tinue or Ray will lose his desire to become 
a doctor. 

C8 The Great Spontini 


Teleplay Cristy Dawson & 

Beverly Bridges 

Director James Whitmore, Jr 


Jamie Spontini (Amy F Steel). Margaret 
Spontini (Lauren Woodland). Steve Slater 
(Erich Anderson). Judge Mulhern 
(Micheal Fainnan). Elaine (Robin 
Greer). Mrs Futrell (Jean Adams). Reflec- 
tion (Dan Birch) 

Date: May 9. 1974. Sam leaps into 
Harry Spontini. a second-rate magician 
who is fighting for custody of his 1 2 year 
old daughter. Sam mu.st save his daugh- 
ter's life from a magic trick gone wrong, 
reconcile with his ex-wife and reunite his 
family. 

C9 Rebel Without A due 


Story Nick Harding & Paul Brown 

Telepiay Nick Harding, 

Paul Brown, Randy Holland 

Director James Whitmore, Jr 


Beckey (Jo.sie Bi.s.setl). Dillon (Dietrich 
Bader). Ernie Tyler (Teddy Wilson), Mad 
Dog (Michael Bryan French). Jack 
Carowak (Scott Kraft). Biker #1 (Mark 
Boone Junior). Biker #2 (Jo.shua Cad- 
man). Reflection (Kristopher Logan) 
Date: September 1, 1958. Sam leaps 
into Shane ‘Funny Bone' Thomas, a biker 
and clown for a group of rebels. Sam has 
to prevent the gang leader's girlfriend, 
Beckey. from being murdered by her abu- 
sive boyfriend and help talk her into be- 
coming a succe.s.sful novelist. 

C1 0 Little Miracle 


Telepiay Sandy Fries & 

Robert Wollerstorff 

Story Sandy Fries 

Director Micheal Watkins 


Michael G Blake ( Charles Rocket). Capt 
Downey (Melinda M Graw). Calloway 
(Robert Cesser), Max Wushinski (Tom 
McTigue). Lt Porterman (Michael Dan 
Wagner), Tiny Boy (Jarrell Lennon). 
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Herd). Irene Kiner (Dehru Siricklinj. Ben 
Hiirri.s(Geor}^e VV'yjzt'r^ DrS(indler(AUin 
Ftul^qe). The Judge (David Sage). Roger 
(Nicholas Shaffer). Caped Fulurile (Ja- 
son Kincaid). Small Boy (John Chrisiian 
Crahs). Kid (Jesse Swilzer). ReJIeclion 
(Mall Marjhglia) 

Date: October 6, 1957. Sam leaps into 
Keiiny Shaqi who plays FiiUiro Boy on a 
kids' television show, Sam learns his co- 
star. Mo Stein, who plays Captain Galaxy, 
dies while trying to hop a train to get away 
from his daughter, who wants him pul into 
an institution. 

C14 Private Dancer 

Teleplay Paul Brown 

Director Debbie Allen 

Joanna Chapman I Dehhie Allen ). Diane 
Quinna (Rhondee Beriaull). Mario(Louis 
Miislillo). Valleri (Heidi Swedherg). Otto 
(Roheri Schuch). Female Dancer (Mor- 
gue rile Pomerhn Derricks). Marlin 
(Henry Worgnicz). Winnie (Melinda Cor- 
dell). Officer Arden (Charles Fminell). 
Lou (Frank Novak). Louie (Hurry Cohn). 
Reflect ion ( Christopher Solari ) 

bate: October 6. 1979. Sam leaps into 
Rod ‘The Bod' McCarthy, a male stripper. 
He must save the life of Diane Quina. an 
incredible dancer even though she is deaf. 
If Sam doesn't convince her she can save 
her career, she will continue as a hooker 
and will die in 1986 from AIDS. 

Cl 5 Piano Man 


Teleplay Deborah Pratt 

Director James Whitmore, Jr 


Lorrain (Marietta De Prima). Carl 
Morgan (Angelo Tiffe). Nikki Belini 
(Denise Gentile Janelle). Franc (John 
Oudach). Hector (Frank Roman). Thela 
(Cherry Davis). Reflection (.Sam Clay) 
Date: November 10, 1985. Sam leaps 
into Chuck Danner, a lounge piano per- 
former aka Joey DeNardo. He has to pre- 
vent himself and Lorraine from being 
killed, then reunite himself and Lorraine 
in a successful lounge act. 

C16 Southern Comforts 


Teleplay Tommy Thompson 

Director Chris Ruppenthal 


Marsha (Rita Taggart). Jake Dorleak 
(David Graf). Gina (Georgia Emelin). 
Sheriff Nolan (Dan Butler). Sophie 
(Lauren Tom). Proslitule#l (MinnieSum- 
liters Lind.sey). Prostitute #2 (Diane De- 
lao). Luther (David Powledge). Warren 
(Waller Sylvesl). Sailor (J Marvin Camp- 
bell). Paulette (Stacey Lortez). Ahhy 
(Monica McMurtry), Reese (Jeffrey 
Concklin). Carl (David Alan Graf). Re- 
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Newscaster (Dave Harimoto). Mickey 
(Christopher Fleming), Charlie (Dylan 
Day Brown), Maintenance Man (Duane 
Whitaker). Reflection (Milan Nicksic) 
Dale: December 24, 1962. Sam leaps 
into Reginald Pearson, a personal valet to 
Michael C Blake, a real estate developer 
who went from rags to riches. Sam and A1 
must pul the spirit of Christmas into Mr 
Blake to save a mission hall from being 
lorn down by Blake's developers, 

C11 Runaway 


Teleplay Deborah Pratt 

Director James Whittmore, Jr 


Emma Rickell (Sandy Faison). Hank 
Ricketl (Sherman Howard). Alexandra 
Rickell (Ami Foster). Billv McAnn 
(Joseph Hacker). Beth McAnn (Amber 
Susa). Reflection (Buff Borin) 

Date: .July 3, 1964. Sam ieap.s into 13 
year old Butchie Rickelt. Sam must stop 
Butchie's mother from running out on the 
family or she will die in an accident. 


C1 2 S '/2 Months 


Teleplay Deborah Pratt 

Director James Whittmore, Jr 


Dorothy Louise Billings (Lana 
Schwab). Keeler (James Whitmore. Jr). 
Bob Crockett (Hunter Von Leer). Effy 
(Tasha Scott). Mrs Taylor (Anne Haney), 
Dr Roberts (Parley Baer). U’ola (Ann 
Waker). Willis (Philip Linton). Nurse 
(Peggy Wallon-Watker). Mrs Suffy (Molly 
McClure). Reflection (Priscella Weems) 
Date: November 15, 1955. Sam leaps 
into Billy Jean Crockett, a 16 year old 
unwed mother-to-be who will give birth 
in 36 hours. Sam must reconcile with Billy 
Jeans father to ensure the baby will have 
a good life being raised by a single parent. 

C13 Future Boy 


Teleplay Tommy Thompson 

Director Michael Switzer 


Captain Galaxy/Mo Stein (Richard 


Time-partners in One Strobe Over the Line 
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flection (Richard White) 

Date: August 4. 1961. Sam leaps into 
Jobcrt LeBonte, a brothel owner in Lou- 
isiana. Sam is there to help save the ma- 
dame's cousin from her abusive husband. 

C17 Glitter Rock 


Teleplay Chris Ruppenthal 

Director Andy Cadiff 


Flash McGrath (Jonathan Cries). 
Dwaine (Peter Noone). Philip Silhari 
(Christian Hoff], Nick (Michael 
Cerveris). Wilder (Robert Bauer). Sandy 
(Liza Whiicrafi). Cha.se (Bob Cady). Re- 
flection (Brace Michael Paine) 

Date: April 12, 1974. Sam leaps into 
Jeffery 'Tonic' Mole, a Rock singer. Sam 
has to find out who killed him in 1974. and 
stop it. 

Cl 8 /A Hunting \Ne Will 
Go 


Teleplay Beverly Bridges 

Director Andy Cadiff 


Diane Frost (Jane Sibbii). Sheriff 
Michaels (Ken Marshall). Rodney (Cliff 
Beniis). Jack (Michael McCarthy). Bill 
(Dale Sivann). Luke (Jeffrey King), Clive 
(Warren Harrington). Edwine (Maxine 
Elliott). Cashier (Dorothy Blass). Reflec- 
tion {Ken Kells) 
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Date: June 18, 1976. Sam leaps into 
Gordon O'Reilly, a bounty hunter, and is 
after Diane Frost who is accused of em- 
bezzling. Sam later discovers Diane em- 
bezzled the money to thwart an ongoing 
swindling scheme. He must help Diane to 
expose the Sheriff and Diane’s boss as the 
true criminals. 

Cl 9 Last Dance Before 
an Execution 


Teleplay Deborah Pratt 

Story Bill Bigelow, 

.... Donald Bellisario & Deborah Pratt 
Director Michael Watkins 


Theresa LaRea (Jenny Gago). Raul 
Costa (Julio Oscar Mecho.so). Ripley 
(Christopher Allport). Theodore Moody 
(James Sloyan). Officer Little (Leonard 
Lightfoot). Officer Hudson (Jack 
Jozefson). Herb Stein (Michael Holden). 
Maria (Krista Muscare). Father Ratlery 
(Charles WoolJ). Tia (Irene Olga Lopez.). 
Bart Manners (AJ Freeman), Reporter 
(Wendy Jill Cordon). Reporter (Andrew 
Amador). Old Man in Jail (Neil Barton). 
Reflection (Stephen Domingas) 
bate: May 12. 1971. Sam leaps into 
Jesus Ortega, a murderer who has been 
condemned to die by the state of Florida. 
Sam must prove that Jesus was the sole 
murderer in a case that sent two men to 
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death row. This will allow the other per- 
son. Raul Costa, to be exonerated. 

C20 Heart of a 
Champion 


Teleplay Tommy Thompson 

Director Joe Napolitano 


Ronny Summis (Jerry Bossard). Carl 
Shilo (Don Hood). Lottie Sammis (Debo- 
rah Wakeham). Sheri Shilo (Angela Pa- 
ton). Lamar (Ranee Howard). Myra 
(Susan Isaacs). Stan (Tim DeZarn). Refe- 
ree (Don Dolan). Carl (Terry Funk). The 
Executioner! Jay S York). Hank (John Kid- 
well). Reflection (Jeff Mochendoner) 
Date: July 23, 1955. Sam leaps into 
Terry Sammis, a member of a wrestling 
tag team composed of two brothers known 
as 'The Battling Rudskis'. Sam must .save 
his brother Ronnie, who suffers from a 
potentially fatal heart problem, by wres- 
tling for him. which saves his life. 

C21 Nuciear Famiiy 


Teleplay Paul Brown 

Director James Whitmore, Jr 


Mac Elroy (Timothy Carhart). Stevie El- 
roy (Kurt Fuller). Kale Elroy (Kim Flow- 
ers). Burt Rosecranz (Robert Hv 
Gorman). Kimberly Elroy (Candy Hut- 
son). Mrs. Kingman (Delia Salvi). Reflec- 
tion (Patrick M Brimeau) 

Date: October 26, 1962. Sam leaps into 
Eddie Elroy, who works for his brother 
selling bomb shelters at the height of the 
Cuban Missile Crises. Sam mu.st .stop his 
nephew from accidentally shooting a 
neighbour who he mistakes for an invad- 
ing Russian soldier. 

C22 Shock Theater 


Teleplay Deborah Pratt 

Director Joe Napolitano 


Tibby (David Proval). Dr Masters 
(Bruce A Young). Freddie (Scott 
Lawrence). Butch (Robert Symonds). Dr 
Seeks (Candy An Brown), Orderly (Nick 
Brown). Niir.se Chatam (Lee Garlington), 
Mortimer (Frank Collison). Oswald 
(Ralph Marrero), Young Doctor (Kevin 
Page). Older Doctor ( Harry Page ). Jessie 
Tyler (Howard Matthew Johnson). 
Samantha Stormer (Le Reine Chabul). 
Jimmy (Brad Silverman) 

Dale: October 3, 1954. Sam leaps into 
Sam Bcedcmian, a hospitalized depres- 
sive. Sam is there to help Tibby Johnson, 
who suffers from minor Down’s syn- 
drome. Thanks to electro-shock therapy 
Sam becomes incapacitated and Al. who 
can be seen by the mentally unbalanced, 
must now help Tibby and Sam. 

Mark Dickson 
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Please note release dales are subject to 
last minute revisions. 


STAR TREK 
The Starship Trap (#59) 
by Mel Gilden 
Publisher: Titan Books 
Price £3.99 

Published: 22nd Apr ’93 

M el GlLDEN’s I'irsl Trek 
novel wa.s Bogeyman in The 
Next Generation s serie.s of 
novels. That was quite fun. 
so 1 expected more of the same. 

ril still not sure if I’m satisfied. Cer- 
tainly The Starship Trap is fast moving 
and nicely plotted and probably true to the 
spirit of the tv series. Yet. something 
doesn’t quite gel. 

1 think it's the suppporting characters. 
Oh. Conrad Franklin Kent is a typical 
Trek officious git, but nevertheless rather 
likeable. Perhaps that’s the problem — 
Gilden spends so much time outlining this 
supposedly waspish character that you ac- 
tually begin to like and respect him. Not 
so Hazel Payton, the female guest-shot. 
She’s in love (apparently) with a rather 



eccentric Starbase Commander, yet she’s 
incredibly flippant about the whole thing. 
Of course, it becomes a battle of wills over 
whether Kirk will actually bed her as he 
usually does in such situations. And does 
she relent..? Well, would you sleep with 
someone who has a permentantly record- 
ing camera embedded in her skull. Home 
porno movies or what?! 

Lastly, Professor Omen — can’t help 
thinking that he ought to have been on 
Starbase 666. A ridiculous caricature of a 
Federation ‘expert’ who possesses neither 
the charm or feckless wit of the others. 
Considering his importance to the story, it 
is a shame that he is so poorly portrayed 
and given only the skctchiesst back- 
ground. 

The story itself is wholly unremarkable 
— a new weapon may or may not have 
been created by either the Klingon.s or the 
Romulans (Starlleet of course would 
never do such a dastardly thing...) and 
Federation ships have vani.shed without 
trace. Mind you. so have Romulan war- 
birds. Klingon cruisers etc. So is the un- 
known enemy detennined to wipe out 
everyone? Sorry, but by the story's close, 
1 couldn’t have cared less about the 
weapon — I was far more interested in 
how Kent was going to react to the reports 
being made by Ms Payton. 

Some nice alternate-universe moments 
aside (nice novel use of the Klingons 
here). The Starship Tra/? doesn’t add up to 
very much at all. That’s a big shame — 
Mel Gilden ought to have delivered some- 
thing just that bit more special to liven up 
a competent story which would work al- 
most anywhere else, but here in the Star 
Trek it fails to break new ground. Is this 
an indication that we’re running out of 
new Trek ideas at la.st? 

Mark Chappell 

DOCTOR WHO: 

THE SCRIPTS 
The Power of the Daleks 
Publisher: Titan Books 
Price: £4.99 
Published: Apr ’93 

T he letterbox clangs, the parcel is 
retrieved and opened, and out 
drops a review copy of the latest 
Doctor Who script book.The 
cover immediately offends; a symphony 
in bad taste, it features the second Doctor. 
Polly and Ben with green faces, green hair 
and green teeth! 

The artwork ignored. Power is superior 
Doctor Who. Broadcast in 1966. it intro- 
duced Patrick Troughton’s incarnation of 
the Doctor, and was the first Dalek script 
not to be written in any pan by their crea- 
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tor. Terry Nation. The setting is the planet 
Vulcan, where a human colony has uncov- 
ered a Space capsule in a swamp which 
contains inen Daleks. The colonists see 
the creatures as a means of improving 
productivity; the Doctor recognizes they 
“will end the colonies problems... because 
[they! will end the colony!" 

For many years. Power has remained 
unobtainable in any form. Like many of 
Patrick Troughton's adventures, the re- 
cordings have been wiped, and until very 
recently Terry Nation has refused permis- 
sion for it to be novelized. John Peel's 
adaptation will arrive in a few months, but 
until then this is the only way of experi- 
encing the story. 

Whittaker’s script is first class, with 
some well-defined characterization that is 
a rarity for the series. We have the myste- 
rious new Doctor, his companions Polly 
and Ben (who for once arc given some 
very natural, believable dialogue), and a 
whole myriad of personalities among the 
colonists, from the scheming Bragen, to 
the rebel Janley, to the unsuspecting sci- 
entist Lesterson. But the strongest charac- 
ters of all are the Daleks. deviously 
pretending to serve the colony while in 
reality expanding their numbers and plan- 
ning to destroy it. They are imbued with a 
degree of complexity Terry Nation failed 
to realize, and one can only presume it is 
sour grapes which has led him to so vo- 
cally denounce Whittaker's script. 

Matthew Cooke 

THE CHAMPIONS 

Volumes 7 & 8 (not numbered) 

ITC Video 

Price: £10.99 each 

Released: 10th May ’93 

F our more adventure.s for Neme- 
sis agents Craig, Sharron and 
Richard. This time, the tape 
sleeve designs have been re- 
vamped. with different fab pictures of our 
heroes. 

Once again, the main aspect underlined 
in these episodes is that the only limitation 
on the Champions’ superpowers is gen- 
der. If you’re male you can dive off vans, 
generally kick the stuffing out of bad guys 
and get all the limelight. If you’re female 
you never get into a fight, love being 
patronised and, generally speaking, fea- 
ture in less than 25% of scenes in the 
average episode. When are we going to get 
a good Sharron episode? I’m sure I re- 
member some. 

The Night People starts off looking like 
a Sharron-type episode. She’s on holiday 
in Somerset, on her own, pursuing her 
well-known passion for architecture — 
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weil-known as of this episode, that is. 
Watch out for future 'Sharron and archi- 
tecture' episodes... only kidding. 

She stumbles across a spooky ‘strange 
people running around in monk co,stumes’ 
sort of plot. The moment she discovers 
something sinister, she's on the phone to 
Craig and Richard. They dash straight 
back from the Costa del Stock Footage to 
discover that Sharron has vanished. They 
have to rescue her because she doesn't 
seem to be able to open a locked door and 
barge past the resident thug/butler. Well, 
she’s only superhuman! 

First on the tape is The Ghost Plane. The 
Government rejects a professor’s plans 
for a super-fast fighter plane — so he sells 
out to China. The production is aided by 
some fairly good super-plane model work, 
some diabolical use of hkick-cmd-white 
exploding plane footage and copious use 
of the popular warehouse and dock back- 
lot set. Craig and Richard kick-ass: Shar- 
ron does a little research. 

Next tape... The Gilded Cage is a Rich- 
ard sort of episode. He's captured to per- 
form a mysterious ta.sk. His cage is gilded 
by a plush bedroom sets and Jennie Lin- 
den . This really is a load of nonsense with 
a cheap cop-out ending; but the actors all 
aquit themselves well, with Ms Linden 
managing to be sophisticated, intriguing 
and intelligent in a role written for a mind- 
less bimbo.. 

Get Me Out of Here! is how you may feel 
by the time you get to the end of this 
episode. Philip Madoc guest stars... but 
he's been dubbed! The dubbing is techni- 
cally perfect, but it's so obvious that 
Madoc's dramatic delivery has been post- 
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synched by David Graham (sounding like 
a cross between Brains and Kyrano in 
Thunderbirds) that the whole experience 
is strangely offensive to watch. 

Once again, these tapes are well worth 
buying, but it’s a pity ITC Video seem to 
have given up putting volume numbers on 
the sleeves. The releases also include ‘pre- 
viously unseen footage of the three Cham- 
pions trailing the series before it was ever 
shown' ... can’t tell you about that because 
it wasn’t on my review copy! Still, I’m 
sure it's great. 

Nicholas Briggs 

'timeslip 

The Time of the Icebox 
ITC Video 
Price: £10.99 
Released: 10th May ’93 

A t the end of The Wrong End of 
Time Liz and Simon were 
jolted to the ice fields of the 
South Pole in 1990. Here, sci- 
entists are expanding the frontiers of Sci- 
ence. In the ‘Ice Box' life is subordinated 
to the dictates of the Director. Morgan C 
Devereux. and the great computer which 
’does not make mistakes'. 

The Ice Box holds surprises. Liz and 
Simon encounter Liz's mother, 1 990s ver- 
sion. and Beth, a frightening projection of 
the woman Liz may turn into. 

The seemingly perfectly smooth-run- 
ning of the Ice Box is breaking down, and 
horrifying accidents are occurring. Two 
mysteries dominate — where is Liz’s fa- 
ther? and how can Devereux be the Direc- 
tor when he died twenty-five years ago? 
The answers lie out on the ice fields, and 
in a chamber in Devereux's office. 

Excellent though the previous .story was. 
The Time of the lee Bo.x established 
Timeslip as one of the premier SF tv 
drama series. Ice Bo.x is crucial to the 
development of the series; in its e.stab- 
lishment of travel into the Future and the 
introduction and confinnation of the cru- 
cial themes of subsequent stories. 

We see the great god Science presented 
not as a Saviour of iMankind. but as its 
Manipulator and possible Enemy. When 
Devereux becomes unstable, the amiable 
Doctor Joynion (excellently played by 
Peggy Thorpe-Bates) dies as a direct re- 
sult. in one of the most horrifying mo- 
ments on children's tv, 

Personality and Love are subjugated to 
the grim uniformity of Science: Beth for- 
sakes the affection in her unthinking de- 
votion to Science: and even Liz's father 
has bizarrely ‘sacrificed' himself on the 
altar of scientific research. ‘If only we 
could get away from the computer.' 
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wishes Jean Skinner, but. as the sub- 
sequent Burn-Up will prove, that isn't al- 
ways possible. 

Also crucial to the development of the 
series is the introduction of the notion of 
clones. In 1970 it was a relatively new and 
unexplored concept, certainly for chil- 
dren’s drama. Clones would play a more 
pivotal role in the following stories, espe- 
cially in the life of Commander Traynor. 

Finally, another theme important to the 
two subsequent series is the idea that a 
person — in this ca.se. Liz — cun meet her 
future self. A fascinating look at how one 
person can develop in many different 
ways. Beth was played both in Ice Bo.r and 
Burn-Up by Mary Preston, who. together 
with the regulars and the guests, puls in an 
exemplary perfonnance. 

Ice Box is an example of tv SF writing 
al its most intelligent and considered; and. 
as the centre around which one of the best 
ever SF series revolved, it’s matchless. 

Nigel Robinson 

STAR TREK: THE 
NEXT GENERATION 
CIC Video 
Volumes 66 & 67 
Price: £10.99 each 
Released: 17th May ’93 

F irst up on volume 66 is 
Schisms, a disturbing tale of inex- 
plicable disappearances and half- 
remembered nightmares. Rumour 
has it that the aliens introduced here were 
to have appeared again, hut ‘important 
people* at Paramount didn't find the new 
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crealures lo iheir liking and can- 
celled their return engagement. 
Little is actually seen of the aliens and 
even less explained but this only adds to 
the rather creepy atmosphere of the epi- 
sode. 

Absent from Season 5. John De Lancie 
once again guest stars as the vivacious Q 
in True Q. The story revolves around a 
young girl's discovery of her own Q-like 
powers. Will she follow Q's advice and 
join the Q Continuum or will she remain 
with the Federation and suppress her new 
found abilities? Inevitably this episode re- 
treads some of the ground already ex- 
plored in Season I's Hide and Q. Beings 
with infinite powers actually have very 
limited story possibilities. True Q only 
emphasizes the fact that despite John De 
Lancie's bravura performance there is 
sadly little that is new for Q. 

This month's second release opens with 
Rascals. A transporter malfunction results 
in Picard. Guinan, Keiko and Ro all being 
physically regressed to children while still 
retaining their knowledge and experience. 
The story is highly contrived and unfortu- 
nately the performances of the children 
who take on the roles of the four charac- 
ters are simply not good enough to over- 
look this. Perhaps most irritating is David 
Tristan Birkin as Picard. Birkin pre- 
viously appeared as Picard’s young 
nephew in the episode Families. Unfortu- 
nately. his attempt to mimic Patrick Ste- 
wart’s English accent only succeeds in 
being extremely annoying and distracting. 
The young Guinan is rather more success- 
ful but only because her dialogue has been 
dubbed. 
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Rascals sees the first and possibly last 
appearance of Ensign Ro this season. 
Michelle Forbes who is apparently not 
keen to continue with the role appears 
only in the pre-credit sequence. 

A Fistful of Dalas concludes this set of 
releases with Patrick Stewart again in the 
director’s chair, guiding the cameras for 
this Western pastiche. WorTs son. Alex- 
ander. creates a holodeck cowboy fantasy 
for his father and Troi. But doggonit, if 
those pesky bugs ain't gone and got in the 
holodeck again! It isn’t long before mul- 
tiple Datas turn up throughout the little 
town of Deadwood and it's up lo Sheriff 
Worf and his deputy, Troi. to bring them 
to book. Naturally the holodeck refuses to 
be switched off and that invisible door 
stubbornly remains invisible. Like Ras- 
cals, A Fistful of Datas is rather contrived 
but the performances and direction of this 
episode are good enough to overlook its 
shortcomings. Patrick Stewart deserves 
congratulations for his superb closing shot 
of the Enterprise if fdr nothing else. 

John Ainsworth 

{survivors 

i Volumes 1 & 2 
, BBC Video 
I Price: £10.99 
jReieased: May ’93 

T O enjoy Survivors, some con- 
cessions have to be made. The 
series appears dated in terms of 
set and acting but. given the cur- 
rent demand for nostalgia and the success 
of UK Gold, this is probably not a serious 
problem. 

The first episode. The Fourth Horse- 
man. is rather weak and the viewer has to 
rely on the titles to learn that a mutated 
plague virus has accidentally been re- 
leased into the atmosphere which has re- 
sulted in a deadly ’flu epidemic sweeping 
across the world, wiping out 95% of the 
human population. 

The series deals with how the remaining 
5%. the Survivors, respond to the conse- 
quences of this catastrophe. A quick 
glance at the mediaeval history books 
shows us that the precedent of such a 
cataclysm is not new — the Black Death 
had a similar impact on society. The dif- 
ference was that then, man was not so 
reliant on the luxuries afforded by modem 
civilization. Man of that era was a much 
more hardy individual and better 
equipped to adjust to such challenges. 

The first episode serves to re-inforce the 
hopelessness of the situation — there is no 
cure, and no escape. Unfortunately, it does 
brush over some of the more logistical 
issues. For example, we learn that only ten 


Issue 43 



f RED DWARF 
I Audio Book 

Infinity Welcomes Careful Drivers 
I Publisher: Laughing Stock 
Price: £7.49 
Out Now 

W HERE did it all begin? How did 
Lister, not noted for his con- 
formity with authority, end up 
on board the spaceship Red 
Dwarf, and how did he end up in Ihe far fu- 
ture as the only human in the universe? 
The answer's here in Laughing Stock's ad- 
aptation of Grant Naylor's book Infinity 
Welcomes Careful Drivers. The story 
starts with Lister, true to form, getting very 
drunk and coming to in a burger bar on 
one of Saturn's moons, wearing a lady's 
crimplene hat and a pair of yellow fishing 
waders. Somehow, die story will end with 
the Red Dwarf we know so well 
The audio book is read by Chris (Rimmer) 
Barrie, and using the excellent talent for 
mimicry he displayed so well in Spitting 
Image, he takes us through the bizzare 
Red Dwarf universe playing all the charac- 
ters. 

A word of warning, however, once you 
start the tapes you won't want to turn ttiem 
off, and they will leave you wanting more. 
Which IS probably just as well, as Laugh- 
ing Stock are preparing an audio book of 
Better Than Lite. Take some time out to 
buy a copy — you won't regret it — other- 
wise why not enter our... 

[ Competition 

So good are these tapes that we have no 
hesitation in offering them as pnzes In a 
competition, and not only do we have 1 0 
tapes to give away but also 5 Red 
Dwarf/Chris Barrie posters. 

So what's the question? 

When did the sound of Holly 's voice 
change’’ 

Send your answer to 

TV Zone (Red Audio) 

PO Box 371 
LONDON 
SW14 8JL, UK 

Closing date- 24*^ June 1 993 
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thousand people have survived in Great 
Britain; and it is not hard to work out then 
that some Fifty million plus have perished. 
During the first episode, this does seem to 
be the case, as we see dead bodies in fields, 
streets, buildings etc. How the surviving 
population deals with these corpses is 
never explained, but by tbe second epi- 
sode they have ail miraculously disap- 
peared! 

However, allowing for discrepancies in 
continuity, the whole pace of the series 
picks up considerably in the second epi- 
sode. Genesis, and we are confronted with 
the issues of the breakdown of law and 
order, the onset of anarchy and the emer- 
gence of the idea that only the fittest can 
survive. 

In Cone Away groups have started to 
form — some of them trying to seize 
power and killing those who do not con- 
form to their rules. Whilst some of this 
action may appear far-fetched and unreal- 
istic. we need only look at recent events in 
Bosnia to see just how quickly seemingly 
civilized people become barbaric. 

Episode 4. Corn Dolly, has a different 
writer. Jack Ronder. and the script seems 
to lose some of its 'bite'. This episode 
deals with the question of how to re-popu- 
late the new world to ensure its long-term 
survival, and what values can a new gen- 
eration live by. 

Whilst the main aim of the series is to 
try to address man's ability to cope in the 
face of overwhelming adversity, the char- 
acters are very reminiscent of 1 950' s Brit- 
ish films — all the 'goodies' appear to be 
well-educated and from the middle class 
structure whilst the ’baddies' seem to be 
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taken from the working classes. 

However, all in all. these videos provide 
the viewer with an interesting and nostal- 
gic series wonhy of attention because the 
questions it raises are still highly relevant. 

Carrie Cantor 

DOCTOR WHO 
Vengeance on Varos 
BBC Video 
Price £10.99 
Released May ’93 

C ENTURIE.S ago Varos was a 
penal colony: now the decen- 
dents of the original prisoners 
are watched over by the descen- 
dants of the warders. Varos's only wealth 
comes from the ore Ziton 7 and the record- 
ings made of tortures in the Punishment 
Dome: however, a slug-like creature from 
Thoros Beta. Sil. intends to exploit the 
planet's mineral deposits... 

Philip Martin's debut Who story is a 
collection of scenes in search of a plot. 
The impracticality of the fifty minute epi- 
sode format is highlighted by the fact that 
it takes twenty three minutes for the Doc- 
tor and Peri to reach Varos (after .some 
excmciating scenes w-ithin theTARDIS). 
When they finally arrive, the pair are ba- 
sically there to run around dismal corri- 
dors and sample different sectors of the 
Punishment Dome, and by the time we've 
been through the obliteration area, the hal- 
lucination section, the acid baths, the fake 
execution and the cannibals, the whole 
thing has become rather turgid. The nadir 
is reached with the cell mutation se- 
quence. in which Sil gleefully looks on to 
see if Peri and Areta will transform into 
"beast or bird". Despite some very good 
make-up effects, it is unashamedly corny. 

There are some highly original aspects 
in Martin's script: the characters Arak and 
Etta, for instance, are used very cleverly 
as they have absolutely no involvement 
with the plot. Instead. like the viewers, 
they sit and watch e\ents on their televi- 
sion screen, and comment on the other 
characters and their predicaments. 

In a production not noted fora memora- 
ble cast. Martin Jarvis shines as the weary 
Governor of Varos. while Jason Connery 
demonstrates that thespian abilities arc 
not necessarily hereditary. Sil is an im- 
pressive and original villain, and Nahil 
Shaban gives an enthusiastic performance 
that is only marred by the occasional in- 
ability to hear what he is saying. 

One cannot help feeling that a good 
script editor would never have allowed 
Varos to reach the studio in such a sloppy 
state; likewise any director worth his salt 
would have demanded stronger perfoiin- 
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anccs from the cast. Definitely not the 
series at its best... 

Richard Houldsworth 

SCENE 
Dear Life 
BBC Television 

T ucked away at 12. .^0 pm on a 
Friday afternoon was the ninth of 
ten plays in BBC Education's se- 
ries Scene. Dear Life was broad- 
cast on March 19'^’ by BBC2. and was set 
in a rundown hospital in the near future. 

Eighteen years before, a baby boy was 
tbe sole survivor of a chemical plant dis- 
aster. but because his immune system was 
damaged in the accident. Tuscan (Jamie 
Hinde) has only ever known life in a ster- 
ile plastic bubble. Each day is a familiar 
routine of injections and observations, 
while in the outside world pollution and 
authoritarian rule increase. Into Tuscan's 
small world comes a pretty young auxil- 
iary nurse called Rosa (indra Ove) who 
under the watchful gaze of the security 
cameras begins to fall in love with Tuscan, 
though for him to leave the bubble would 
mean certain death. 

Tom Georgeson plays lab director 
Myles. He and his assistant Audrey 
(Gemma Jones) are as trapped as Tuscan; 
Myles by his failure to find a cure, and 
Audrey by her devotion to Tuscan. With 
funding due to be su.spcnded. Myles hopes 
a book about Tuscan will feather his re- 
tirement. and it seems he only hired Rosa 
to manipulate Tuscan's emotions and fur- 
nish material for a chapter — or did he'? 

TVZcytE I 




revieius 




Life in a bubble in Dear Life louf». 


Dear Life need not have been set in the 
Future to tell its story. Orwellian touches, 
such a.s signs ordering all information to 
be transferred daily to central records, and 
radio reports that identity cards arc man- 
datory. is hiu'dly imaginative stuff. Gener- 
aily however, the Science Fiction 
elements are underplayed, with the result 
that viewers' imaginations supply a suit- 
able sense of future angst. 

Though it has a rather obvious conclu- 
sion and was technically produced for 
teenagers. Dear Life could easily have 
been shown later in the evening. This is 
not simply due to its strong language, but 
because the dialogue and acting are so 
good, with an especially praiseworthy 
performance from .iamie Hinde. No repeat 
date has been fixed, but doubtless as a 
schools programme it will be seen again. 

John Gosling 
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JASON KING 
Chapters 1 & 2 
ITC Video 
Price: £10.99 each 
Released: 30th April ’93 

T he tape sleeves sum it up: 'Peter 
Wyngarde is Jason King', because 
Wyngarde's smooth, sardonic, eccentric 
portrayal of the dandified 'Crimewriter! 
Adventurer! Lover!' gives this series a 
distinctly waichable chai'm, 

The character Jason King has left De- 


partment S to "struggle along" (as King 
puts it) without him. Wyngarde's colour- 
ful characterization presumably proved 
the most popular element of the Depart- 
ment S series, so here we are presented 
with a succe.ssion of totally unlikely ad- 
ventures which befall a novelist (writing 
the adventures of the indefatigable Mark 
Caine) who travels the world. Needless to 
say. the world consists of reel upon reel of 
stock footage (of alarmingly variable pic- 
ture quality) and bits of exotic shrubbery 
glimpsed through set windows. 

The plots are of little note, mostly being 
concerned with political intrigue, theft 
and murder — all dreadfully contrived. 

In 1971. Wyngarde was a big hit with 
the ladies. In I99.T this dapper chappy 
with the huge moustache, flapping collars, 
fat ties and turned-up cuffs (reportedly 
adopted because Wyngarde lost his cuff- 
links during filming!) now looks pretty 
daft. Still, he's worth checking out. 

Nicholas Briggs 

THE STAR TREK COMPENDIUM 
Publisher Titan Books 
Price: £8.99 
Published May '93 

T his is the third revision of Allan 
Asherman's Compendium, which has 
now been updated to include a short sec- 
tion on the latest Trek movie. The Undis- 
covered Coiinriy. The publication serves 
as an excellent overall introduction to the 


series, with documentation of its begin- 
nings. to synopses and reviews of every 
epi.sode (live action and animated) and 
film. 

The author begins with a fascinating 
insight into his first contact with Star 
Trek, when he witnessed a showing of the 
two pilots at a convention during the mid- 
Sixties. He then details the show’s incep- 
tion, following it from Roddenberry's first 
submission of ideas (with the series set in 
“199.'' or maybe in 2095"), in which Mr 
Spock is the only character to survive 
through to the transmitted series. There 
are also some curiosities, including a 
glimpse of the Vulcan-esque make-up that 
Majel Barrett tried out in tests for The 
Cage, and a photograph of Mr Spock with 
his pointed ears and slanted eyebrows 
paintbrushed off This is from an early 
publicity pack, as there was concern over 
his diabolic look... 

Asherman gives some fun observations 
on individual episodes. Apparantly, in one 
scene from The Enemy Within William 
Shatner has no insignia on his uniform 
because it had been sent to the dry clean- 
ers. and the costume people had forgotten 
to sew one back on! 

The Compendium is an extremely read- 
able guide to Star Trek; if you enjoy the 
series, but have never purchased a copy, 
then do so at once. Its only fault is the 
occasional tendency to be a little gushing, 
MattheH' Cooke 
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STARBURST is Britain's premier 
Science Fiction magazine. Since 
1 976 STARBURST has been giving 
the iatest news, insights, and movie 
previews. There are in-depth inter- 
views with big name stars, as weil 
as writers, directors and technical 
people who make Science Rction a 
reality on large and small screens. 
STARBURST turns the spotlight on 
radio, stage productions, comics, 
books and also keeps you up to date 
with the ever increasing number of 
Science Fiction video releases. 
Apart from placing a regular order 
with your local newsagent there is 
one other way to make sure you 
never miss out on STARBURST 
and that is by subscribing... 



Boldly Going Where No Magazine 
Has Gone Before... 

TV ZONE exclusively concentrates 
on weird and wonderful cult televi- 
sion. There's coverage of the clas- 
sic, seemingly never-erKfing sagas 
of, Doctor Who, Star Trek, and 
Star Trek: The Next Generation. 
TV ZONE also delves into Red 
Dwarf, Quantum Leap, Blake's 7, 
Tomorrow People, Space 1999, 
Star Cops... There are interviews 
with the actors, writers, designers 
and directors. Features which take 
you behind-the-scenes. In-depth 
episode guides. Free competitions. 
Reviews of the latest Fantasy and 
cult television videos and books. 
Don’t miss out, subscribe! 
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Back issues can also be obtained. STARBURST costs £2.20 (US $4.95). 
STARBURST Specials £3.50 (US $7.95), TV ZONE Specials and bumper 
issues £2.95 (US $6.95), TV ZONE £1.65 (US $3.95), SHIVERS £1 .65 (US 
$3.95). Postage and packing is 60p (US $2) lor one issue and 20p (US $2) 
for each additional issue. Copies can be requested with your subscription 
or separateiy when your envelope should be marked ‘Back Issues'. 
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SHIVERS gives in depth coverage 
of the Horror genre. By using corre- 
spondents from all over the world, 
and favourite writers in the Horror 
field it is the Global Magazine of 
Horror. SHIVERS has a different 
angle from anything currenUy on the 
market and intends to comment on 
everything first — and best! 

Among the topics covered are An- 
thony Hickox’s Hellraiser III: Hell 
on Earth. Sam Raimi's Army of 
Darkness: Evil Dead Hi, Peter 
Jackson's Braindead, Richard 
Stanley's Dust Devil, George 
Romero’s The Dark Half. Dario Ar- 
gento’s Aura’s Enigma and the 
many Stephen King adaptions. 

For Horror, you want SHIVERS! 
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STAR ‘mEK: THE NEXT GENERATION 
OPRCIAL POSTER MAGAZINE has full 
colour throughout, giant posters 
every issue, in-depth articles on the 
USS Enterprise and her Crew, full- 
length episode synopsis with com- 
plete cast and credits listing which 
build into a comprehensive fact-file 
on the whole series. 
SUBSCRIPTIONS 

(mailed in card-reinlorced packaging): 

Twelve /eeue refe £18 (Eire £20) 
Twenty-four Issue rale £35 (Bre £38) 
ThIrty-sIx Issue rate £50 (Eire £54) 
Forty-elghI issue rate £65 (Eire £70) 

(All prieas are acceptable In UK pounds only) 

Back issues cost £1.65 plus postage and 
padung 60p for one issue and 20p lor each 
additional issue — all issues still avails! 
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I N the late Seventies Star Trek nearly 
returned to (he small screen foe a 
second series of adventures featuring 
the original crew of the Enterprise. 
All but one of the actors signed up to 
reprise their roles. The exception was 
Leonard Nimoy, so Gene Roddenberry 
created Xon. a Vulcan who wanted to 
learn more about humans. He also added 
the characters of Commander Decker and 
Lieutenant Ilia to the crew of the Enter- 
prise. Of the handful of script and story 
ideas lined up when the concept was can- 
celled. one item was a two-part episode, 
written by Trek veteran John Meredyth 
Lucas, which would feature Star Trek's 
first visit to the Klingon home planet... 

[secret Mission 

The Enterprise has been summoned to 
Startleet Command on a very routine mis- 
sion. Tensions are running high between 
the Federation and Klingon Empire and 
Kirk cannot understand why the Enter- 
prise has been asked to pick up a radiation 
bum victim. Instead of a patient the Enter- 
pri.se beams aboard Admiral Li who asks 
to see Kirk alone. She explains that Fed- 
eration Intelligence Drones have detected 
mass mobilisation of Klingon forces and 
fears are high that an attack is imminent. 

Li has a second person beamed up. He 
is a Klingon called Ksia, a tutor to the 
sacred Klingon ruler, the Kitumba. Ksia 
has also warned the Federation of his Em- 
pire's intention to strike. He believes that 
a war with the Federation will only lead to 
mutual annihilation. He tells Kirk that the 
name Klingon is only applicable to the 
ruling warrior race. In the three-tiered 
class structure Klingons exist at the top. 
Technos are the scientists and technicians 
and the rest of the population are known 
as Subjects. The Kitumba, although a ruler 
of the people, is only a figure head — he 
is also a seventeen year old boy. The real 
power is in the hands of the Warlord. 
Malkthon. 

Kirk must take the Enterprise to the 
Klingon home planet, meet with the Ki- 
tumba and avert war. 


En route through the Neutral Zone, the 
Enterprise is forced to destroy one Klin- 
gon ship but diverts five more by sending 
a false warning about a Federation attack 
at planet Gamma 35. The Enterprise pro- 
ceeds to the Klingon home world which is 
undefended in much the same way as the 
city of Rome was left unguarded as a boast 
on the strength of the Roman Empire on 
ancient Earth. 

Upon reaching the home planet, referred 
to as ‘the sacred planet'. Kirk and his crew 
are reluctantly granted sanctuary, in ac- 
cord with Klingon law. by Taru the deputy 


Warlord, It takes a whole day for Kirk's 
request of an audience with the Kitumba 
to be granted. Ksia gives Kirk a dagger to 
offer to Baro Kali, who will stand on the 
right of the Kitumba. The dagger contains 
a message for the Kali, who is head of the 
peace party. The first meeting is brief but 
the dagger is given to Kali and now Kirk 
must wait. 

When the time is right a fire will break 
out in the Subject area of the city. Kirk 
beams down when the Enterprise notices 
the fire and meets with Kali. The Kitumba 
is also in the Subject area on a covert visit 


The Klingons would have returned in the 
new series with a visit to their home planet 
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of his people. Kali arranges for Kirk to 
meet him again and upon doing so Kirk 
has himself and the Kilumba beamed to 
the Enterprise. 

Kirk and Xon give the Kitumba a brief 
history of the Federation and K.sia tells 
him that they arc here to prevent war. 
After this Ksia commits ritual suicide be- 
cause he broke the law in secretly contact- 
ing the Federation. Upon returning the 
Kitumba to the Subject area of the city, 
Kirk is captured but the Kitumba orders 
him to be taken, unharmed, to the sacred 
palace. On the Enterprise Xon prepares to 
beam down and rescue Kirk. 

Once at the palace. Kirk continues to 
persuade the Kitumba to slop Malkthon in 
his attempts to ignite war. Malkihon's fol- 
lowers try to kill Kirk — and this angers 
the Kitumba into speaking out against 
Malkthon. Meanwhile Xon has contacted 
Kali who lakes the Vulcan to the sacred 
palace. 

Xon Stabbing! 

The time has come for Malkthon to ask 
for the Kiiumba's blessing on the strike 
against the Federation but the Kilumba 
will only agree to consider it. Kali gets 
Xon first to Kirk's cell and then takes both 
to the Kitumba's chambers. The Kitumba 
must make a decision about the attack 
soon but is torn between loyalty to his 
waiTing Empire and the peace overtures 


from the Federation. They beam aboard 
the Enterprise to consider a plan. 

Xon impersonates the Kitumba and tells 
Malkthon the attack cannot lake place. 
The enraged Warlord pulls a sword and 
thrusts it through the Xon's heart. Xon is 
re.scued by Kirk and beamed to sickbay 
where McCoy discovers that because of a 
Vulcan's physiology the wound was treat- 
able and Xon will live. Meanwhile Malk- 
thon has set the attack in motion. 

Kirk's plan is to break orbit at warp 
speed and beam the Kitumba aboard the 
Klingnn flagship. After a brief phaser 
fight the Enterprise manage to place the 
Klingon leader aboard the flagship and 
hostilities cease. Malkthon. how-ever. has 
announced that the Kitumba has been as- 
sassinated by Kirk. Malkihon's lleet is 
massed at planet Ullar. 

Those Klingons under the Kiiumba's 
command, rig a make-shift cloaking de- 
vice aboard the Enterprise and head to- 
wards Ullar. Informing Malkthon that 
they have destroyed the Federation star- 
ship. Malkthon agrees to let them Join the 
w-ar. 

Kirk beams to the planet's surl'ace and 
meets with Malkthon. The iw'o end up 
fighting hand to hand and. after a bitter 
struggle. Kirk emerges victorious. As he 
does so. the Kitumba emerges and ex- 
poses Malkihon's treachery. Despite 
Kirk's protests that the former Warlord 
should he imprisoned, the Kitumba gives 


his permission for Malkthon to commit 
ritual suicide. 

Belore leaving for Federation Space. 
Kirk tells the Kitumba that he hopes the 
co-operation they have forged will lead to 
trade and friendship, but the Kitumba be- 
lieves that, for now. it is simply enough to 
have peace. The Enterprise departs for 
home. 

Background 

This two-parter was designed to add 
something of substance to the Star Trek 
mythos by putting depth into the Klin- 
gon's culture. There are many snippets of 
information throughout the script which 
reflect what life in the Empire must be like 
and. had il have been filmed, it would 
probably have become a favourite with 
trivia fans. 

Kiiiiiiihii. as written, no longer fils into 
the continuity of Trek and Klingon lore 
as established by the motion pictures and 
The Next Generation but for many years 
it was mentioned as a possible original 
scries feature film. Only the most recent 
movie; Star Trek VI: The Undiscovered 
Country, in which a peace treaty is nego- 
tiated with the Klingon Empire stopped 
those rumours. Kaumba now remains as a 
fascinating glimpse at the direction in 
which Star Trek might have headed, had 
the proposed second series taken off. 

Stuart Clark 
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Toadvertise in the TV Zone Classifieds 
can cost just E3!!! Readers wanting Pen 
Pals pay just £3 for up to 32 words. Fan 
rate lor conventions, clubs, an- 
nouncements and fanzines is £6 for up 
to 32 words. Other ads are £1 2 for up to 
32 words. All prices include VAT. 
Cheques/POs made payable to Visual 
Imagination Ltd. Copy deadline: third 
Thursday of mohth before publicalion. 
For further details of other advertising 
rales, please request our ratecard from 
Visual Imagination Ltd (TV Zone Adver- 
tising). PO Box 371, LONDON SW14 
8JL. Or ring John 081 875 1520 and ask 
tor TV Zone advertising. 


I Pen Pals 

Help! Stuck in the Dead Zone (ie Gran- 
tham), need to contact first season War 
of the Worlds watchers for discussion 
and appreciation. Write to Jack, 55 
Kingscliffe Road, Grantham, Lines 
NG31 SET. 

Anyone out there, lady, 25, interested 
in trading cards and Blake's 7 wishes to 
meet pen pals to swap ideas ard hope- 
fully cards: Liz, Flambards, Tunnel Pits, 
Epworth, near Doncaster, South Yorks 
DN9 1EF 

Female (19) mad about The Man From 
UNCLE wants male penfriends from 
anywhere in Britain (especially Wales). 


Please write to: Paula Lewis, 10 Pen- 
rhiwgarreg. Aberlillery, Gwent NP3 
IBM. 


I Clubs j : 

IDIC StarTrek Club. UK dues £7.50 for 
six bi-monthly 80-100 page newslelters 
covering all aspects of Star Trek. SASE 
to Janet Quarton, 15 Letter Daili, Cairn- ■ 
baan, Lochgilphead, Argyll PA31 8SX, I 
Scotland. I 

BSFR International Star Trek Club. UK 
membership £8.00, bringing you bi- 
monthly newsletters and magazines, 
featuring news, reviews, interviews, 
photos and much much more! Send 
SASE to BSFR, Bernard Walsh. 55 Kil- 
dare Road, Knowle, Bristol, BS4 IPR. 

FANDERSON, theOffiCial Gerry Ander- I 
son Appreciation Society. Magazines, I 
photos, exclusive merchandise, I 
cheaper rates at our conventions, local 
groups etc. SAE for details: FANDER- 
SON, PO Box 93, Wakefield, West 
Yorks, WFI 1XJ. | 

Interested in Star Trek. Dr Who, 
Blake's 7? Why not )oin the most suc- 
cessful telefantasy group m Wales?! 
Guest meetings, quizzes, fanzines and 
much more!!! Phone Darren (0222) 
455717. 


I Conventions | 

Space City Gerry Anderson convention. 
I0th-12th September 1993. Dean Park 
Hotel, Watford, London (as seen in 


UFO). Details (send SAE): Space City, 
Fanderson, PO Box 93, Wakefield, West I 
Yorks. WF11XJ 

Lightspeed '93 StarTrek Next Genera- 
tion convention. Leeds Hilton, 17th-l9th 
September. Guests, videos, competi- 
tions, dealers and more. For detailssend 
SAE to: 'Lightspeed 93'. 16 Bramwell 
Stret, Eastwood. Rotherham S65 1RZ 

Remembrance '93. featuring 'The Trial 
ot Davros'! For more details please send 
an SAE to 3 Moorcroft Square. Newton, 
Hyde. Cheshire SK14 4LX. Book early • 
places limited. 

Greenwood IV celebrate the 1 0th anni- 
versary of Robin of Sherwood. Guests - 
numerous members of cast. 27th-29!h 
August. For more information contact 
High Hopes. La Vrangue. St. Peter Port, 
Guernsey. 

Ne'a'driar VI. Star Trek Convention. 
7th-8th August 1993. Shepperton Moat 
House Hotel, Shepperton, Middlesex. 
For details, send SASE to: Joan Foxley. 
143 Northumberland Road, North Har- 
row, Middlesex HA2 7RB. 


For Sale | 

Star Trek uniforms. TNG, DS9, Clas- 
sic, Movies in all sizes. Also custom 
made costumes. For catalog inquiries 
contact: Silver Citadel, 7077 Lundy's 
Lane. Niagara Falls, Ontario. Canada, 
L261W3. 

Large catalogue of Doctor Who. Gerry 
Anderson, Star Trek, tv senes 


1960s/1970s. Toys, games, books, 
magazines, TV21 comics etc. 50p 
stamp to Steve Spencer, 4i Darwin 
Road. Bridlington. North Humberside 
Y016 5HZ. 


I Services | 

Sheffield Space Center 33 The Wicker, 
Sheffield, S3 8HS. Tel: (0742) 758905. 
We stock a large selection of Science 
Fiction and Fantasy paperbacks, Ameri- 
can comics, StarTrek material, Doctor 
Who material, etc. Open Monday, Tues- 
day. Thursday. Friday 10am 'til 5pm. 
Saturday 9.00 til 5pm. Closed all day 
Wednesday. Please send SAE for list. 

Free Catalogue: Listing hundreds of 
StarTrek, Next Generation, Dr Who and 
other TV and SF subjects. Books, Vid- 
eos. Models etc: send First Class stamp: 
John Fitton (Books and Magazines), 1 
Orchard Way, Hensall, Goole, Norlhum- 
berside. DNUORT. 

The Complete Book Service. All new 
books by post (cover price -i- 75p p&p). 
All out-of-print books located. Please 
send your requirements list to,- Brown's 
Booksearch, Trenance, Roundring, 
Penryn, Cornwall TRIO 9TV 


I Fanzines | 

Paperback, Puip & Comic Collector 
Magazine lor fans of SF, Horror, 
TV/Film. Hero, Crime. 100 pages, col- 
our, No.7 includes Dr Who, WeirdTales. 
£2.95 to ZARDOZ, 20 Whitecroft, Dilton 
Marsh, Wiltshire BA13 4DJ 
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fSSUES 1 • 4 Sold Out 






ISSUES (very short supply) £10 (USS20) Beauty i 
Beast Boot! review, Blake’s 7: Book review Am, A 
T eiriWe fepect Flashbadi The Way Back (Ep 1 ); Doctor 
Who. Book review Remem ol Daleks: FPCP Survival- 
Ace (green eyes); /ntemsiv Barton, William-Actor Midge; 
Rosier Power Daleks-Df2 (A3 size); Review Survival"; 
irideo rewew War Games; Star Trek Book review Kling- 
cvt Gambit, FRCP Apc^e-Vaal & Co; Video review Eps 
37/38"; Star Trek: Next Generallorr, Ep Guide Season 
2: $-14; Video reviewSkm ol E«meutral Zone: Starr’s 
7:TheNextDegenerstiorT. Comic Strip SiBartgl; Sur- 
vivors. interview McCulloch, lan-Actor, Greg Preston. 

ISSUE 6 (very short supply) £10 (USS20) Doctor Who. 
FPCP Power Daleks-0r2 in TARDIS; Feature Di2 over- 
view": FealureLorgleatl990Eiihil)j«onGulde; Vddec 
revrewDalek Invasion Earth; WdeoreviewMincI Robber 
MoontMse 3-. F/astiflsc* Departure S Arrival (^ 1); 
Quantum Leap. FRCP Artwork; Redrew First UK 
showing”; Star Trek Book rsvrews Shadow Lord, Rules 
ol Engagement; FPCP Journey to Babel-Sarek & Aliens: 
Video review Eps 39/48"; Next Generatlotr. Book 
review Metamorphosis; Episode Guide Season 2: 15-22; 
TV SF: Book review Encyclopedia TV SF; Ultima Zone. 
Comic Strip i. 

ISSUE 7 (short supply) £5 (USS10) Doctor Wtio. FPCP 
Power Daleks-0r2 sees danger; Feature Power of the 
Daleks"; Interview Madoc, Philip-Actor, villain; Jupiter 
Uoorr. FPCP Anna Began! 8 Victoria Frobi^r Feature 
Cast comments": Out ol the Unknown: Flashback 
Sucker Bait: Star Trek: Book reviews Promelheus 
Design, Pandora Principle; Video review Eps 49/50; Next 
GerteraOorr. Book review Gulliver’s Fugitives; Episode 
Guide Seasons: 1-5; FPCPCrusher, Dr Bevedy (Season 
3): Feature Sarek i Season 3 update; interview McFad- 
den. Gates-Actress"; Ult/me Zone: Comic Stop 2. 

ISSUE 8 (short supply) £5 (USS10) Doctor Who; FPCP 
Power Daleks-Daiek creature; FPCP Brain ot Moibius-Dr 
& Morbiusbust interview Dodd, Oerek-Set Designer/ 
Power"; Video review Brain otMorbius"; VnJeo review 
Five Doclors": Gerry Anderson: SookreviewCompiete 
6A Episode Guide: Star Trek Book reiiew Doctor’s 
Orders: Book review Spock’s World {ptoy, FPCP Wolf in 
die Fold; Interview Theiss, William WarertikJSt.Oes."; 
Video review Eps 51/52; ^r Trek; Next Generallorr. 
Epsode Gukfe Season 3; S-12; interview Theiss, William 
WarekDoslDes ": Tom. Pepp/e (70sy Flashback Slaves 
ol Jedikiah; Ultima Zone. Convc SInp 3. 

ISSUE 9 (very short supply) £10 (USS20) Stake’s 7 
FPCP Avon and Cally; /nierviewDarrow, PauFAclor 
Avon"; Captain Scarlet...: Book review ft: Children ot 
the Stones. FlashfiaekPt 1/2; Doctor Wtro: FPCP 
Attack of Cybemten-Cybeiman; Feature CyPermen"; 
/n/aniewTamm, Mary-Aclress companion; Star Trek 
Book review Black Fire; 14deo review Eps 53/54; S»r 
Trek; The Weirt Generatlorr Book review Doomsday 
Wodd; Episode Guide Season 3 13-19; FPCP Measure 
oi Man-Riker & Data’s arm; Feature Lost nrst season 
story: Video review Season 2 Rental #1 & Sell-Ihru’": 
Thuntterblrds. Book review Calling Thunderbirds (#2). 

ISSUE 10 (very short supply) £10 (US$20) Children ot 
the Slones. Rashback Pt 2/2; Doctor Who. Book review 
Mission to Magnus: PPCP Resurrection Daleks-Daiek; 
interv/ewMartin, John Scolt-'Lortf Dalek"; Video review 
Web Planet; Quantum Leap Book review The 
Beginning: Star Trek. Book review Killing Time; Book 
review Lost Years; Video review Eps 55/56; Star Trek; 
The Next GenersHom Episode Guide Season 3: 20-26; 
Video renew Season 2 Rental #2 (0 Who/Emissary): 
Vmesllp FPCP Russell, Iris-Actress, Liz’s mother; 
Feature Overwew/intervisw Pt 1/2"; UFQ. FPCP Ed 
Straker; Feature Series overview". 


Trek; The Next Generallorr. Book review Exiles; FPCP 
Batde-Picard&Ferengi: Fea/ureFerengioverview 
(Seasons 1-3)". 

ISSUE 14 (Bumper Issue, very ^ort supply) £10 
(USS20) Allen Nation (tvf. Feature. Avengers. Book 
reviewToa Many Targets; Beauty and the Beast 
interview Acovone, Jay-Actor Joe Maxwell DA; 
interview McHattie. Stephen-Actor Gabriel": Stake's 7. 
interview Croucher, Bnan-ActorTra<nsll2; Doctor Who; 
FPCP Leisure HiveK^tume Design Romana; Feature 
Ace retrospective: PosterRememb Daleks-Ace.Dr? (A3 
size); Hudson. June, interview Dr Who.B's 7,Survivors 
(CoslD«)"; Moondlat V/d» review New Avengers: 
Video review Eagle’s Nest/Gladialors; Ouatennessd: 
FlashbackParl Ii2 (& col pic): Star Cops Episode 
Guide Complele series"; Star Trek Book review Home 
is the Hunter; Feature Androids": Feature BBC Season 
1 cuts; Video review Eps 65/86; Ster Trek; The Next 
Generallorr. FPCPBrothers-Dr Koonian Soong; FPCP 
Wod (Season 1); Feature Androids; interv/ew&m, 
MiOiael-AetorWorlPt 1/2"; Timesrtp: Episode Guide 
Complele series (8 colour pic): Tt^llghl Zone (orlgf. 
Video review Vds 1.288. 

ISSUE 15 (short supply) £5 (US$10) Beauty and the 
Beast Book review Above and Below, Blake's 7. Video 
review ^ 1-6; Doctor Who; Feature Curse ol Fsnric- 
making video; Prisoner. Book review Pnsoner 
(translation of French Bk): Quaferarass* FPCP 
Quatermass after Wembley Stadium; F/ashback Part 2/ 
2"; fled Dwarf* FPCP Holly: InfennewKrylen, 

Rimmer 8 Holly"; Star Trek Book review (lemons; 
Feature Advert for Power Gen shares; Video review Eps 
67/70; Star Trek: The Next Generallorr. Episode Guide 
Season 4: 1-6; FPCP Hollow Pursuils-Picard as 
Cavalier; Feature Holodeck"; interview Dom, Michaef- 
Actor Wort Pi SI2. 

ISSUE 16 (very short sun>ly) £10 (USS20) Avengers; 
interview Macnee. Patiidi-Aclor Steed": Beauty and 
the Beast. Book review Masques; Doctor Who; FPCP 
Davison, Peter with Cyberman b’tiind: interview 
Davison, Peter-Actor DrS"; Vrdeo review Krolons; 

Video review Curse ol Fentic (extended): Doomwalch. 
Flashback Iron Doctor, Star Trek Book reviewGhost- 
Walker; Video review Eps 71/72 Star Trek; The Next 
Generab’on; Book review Fortune's Light Episode 
Guide Season 4: 7-12; FPCP Icarus Faclor-Klingon; 
Feaftrrs Klingons; interview Frakes, Jonadian-Directing 
Oftspmg; interview Lauriston, Peter-Video Etfecis. 

ISSUE 17 Blake's 7. Video review Eps 9-12; Doctor 
Who. FPCP Rememb Daleks-Ace in front of wall; 
in/erviewAldred,St¥hie-AolressAce"; Video review 
Planet ot Spiders; Video rsviewCity of Death; Space 
1939. Episode Guide Season 1; Eps 1-8: Star Trek 
Book review Mutiny on the Enterprise: Video review Eps 
73174; Star Trek; The Next Generafiorr Book revrew 
ContaminaCon; FPCP Mdnage i Troi-Lwaxana Troi; 
Feature Romulans; interview Sacked, Susan-Wriir 
Menage-Troi”: Jhundert/rds; VkJw review Vol 15 
(Pad Destrucd/AliasMrH): VmeUachine. Rashback 
1 949 BBC play: Tripods; FPCP Will in environment 
suit Feature ^ries overvtew". 

ISSUE 18 £3 (short supply) (US$6) Beauty end the 
Beast Book review Song ot Orpheus: Blake’s 7. Video 
review Eps 13-16; Boucher, Chrte interview Blake's 7. 
Doctor Vilho-Pt 1/2; Doctor Who; Feature New book 
series-Timewyrm; Poster Frve Doctors-fun at 
pholbC3n..(A3): DoomwateP. Video review Plasbo/Raii 
Red Sky/Killed T Wren; Space 1999. Episode Guide 
Season 1 : Eps 9-l 6; Star Cops FPCP Astronaut on 
Mars; Flashback Little Green Men 8 Other Martians”; 


Star Trek Book review Flag Full ot Stars: Book review 
Cn'sis on Centaurus; Book review Pnme Directive: 
Video review ^ 7576; Star Trek; The Next 
Generation: FeaiureConspireey-BBC cuts"; 
interview Curry, Dan 8 Ron Moore-SFX P1 1/3". 

ISSUE 19 £3 (diort supply) (US$6) Biake’e 7. Book 
reviewTechnical Manual; intervi’ewTuddenham, 
Peter-Voice ZetVOtac...; Doctor Who. FPCPCeleslial 
Toymaker-Sleven 8 Dodo; ^shteckMisslontothe 
Unknown; /nferviewLane, Jackie-Actrsss, Dodo": Joe 
90: Video review Vol 7; Aobin ot Sherwood Video 
review Greatest Enemy: Space 1999 Episode Guide 
Season l : Eps 1 7-24; Star Trek Video review Eps 77/ 
79; Star Trek: The Next Generation: Book review 
Vendetta; FPCP Filming model ot Enlerpnse; Interview 
Curry, Dan & Ron Moore-SFX R2/3"; Twin Peaks: 
Feature Series overview"; V. Video reviewMini-senes 
release. 

ISSUE 20 £3 (short supply) (USSS) Adam Adamant 
Uvest Video review Vintage Year/Dealh 1000 Faces; 
Anderson, Syh/ls. Interview From Twizzle to Space 
1999"; Doctor Who: Book review Tlmewyrm:!: 
Genysys; fnlerview Nathan-T umer, John-Years tapes; 
VkfM review Hartnell 8 Troughton Years: Moonbase 
9. Flashback Behemoth; ftoWn ot Sherwood Video 
review Heme’s Son; Star Cops Video review 
Complete series: Star Trek Book review Renegade: 
Book revwwTriangle; Next Generet/om Episode 
Guide Season 4: 13-18; FPCP Legacy-Riker holding 
Vat’s sister; /nteiview Curry, Dan 8 Ron Moore-SFX Pi 
3/3"; Thunderbirds: FPCP Lady Penelope in manor, 
full cost.; Twilight Zone (origt Book review Visions of 
The Twilight Zone; 

ISSUE 21 Ablnerl. John: interview Actor-Doctor 
Who,Robln Sherwood"; Blake’s 7. FPCPServalan: 
interview Pearce Jacqueline-Acirss Servalan"; Video 
review Eps 17-20; Doctor Wild. Book review 
BatUefi^d: interview Hodgson, Bnan 8 Dick Milts-Snd 
FX; VWeo review Three Doclors; Video reviewMasque 
of Mandragora; Max Headroom: Flashback Channel 4 
pilot; Robin of Sherwood FPCP Heme the Hunter; 
Star Trek; The Next Generation. Episode Guide 
Season 4: 19-26; FPCP Suddenly Human-Picard 8 
Jono; interview Stillwell, Eric-SciptCo-Ord"; 

ISSUE 22 £3 (Short supply) (USS6) Alphacon, the 
Video. Video r8v/ewFandBrson's^ce:1999 
overview; Chimera: FPCP Chad in tree; Interview 
Gallagher, Stephen-Author"; Doctor Who: Book 
review ■nmewyrm:2:Exodus; Dominick Hide Video 
review Fl^de and fciother Rip...; Frakes, Jonathan: 
interview Next Gen-during Season 4 Next G"; 
Hancock, Prentis. Interview Actor • Doctor 
Wi)0,Space:1999; Parker Lewis Can’t Lose. FPCP 
Ms Musso and Parker Feaiure Red Dwarf* 
Episode Guide: Robin ot Sherwood Video review 
Power of Albion to Sheriff ol Noll: Space 1999 
tnlerview Hancock, Pretis-Actor: Star Trek Book 
review Legacy; Star Trsk: The Next Generation: 
Book review Boogeymen; FPCP First Contacl-Riker 8 
loving nurse: Trl^s. Feaiure Lost third sason. 


FPCP = Full-page Colour Picture 
" indicates colour feature 


All issues cost £1 .95 (US $3.75) spsrt from those 

lor one copy and 20 p lor NCh additional copy.^’’ 
Overseas r^uests should be paid In British 
Sterling or USA dollars. Overseas postage Is £1.00 
(US $2) EACH for surface or £1.50 (US$3) EACH 
airmail. Cheques and Postal Orders should be mde 
payable to “Visual Imaglnalion Limited’’. Post to: 
Back Issues. Visual Imagination Limited, PO Box 
371,LONDON.SW14 SJL 


Please allow 28 days tor UK delivery 


ISSUE 11 (short supply) ES (US$10) Doctor Who: 
Feature Recording ^6 Weekend Links": Video review 
Dominators: Quantum Leap. Book review Ghosi and the 
Gumshoe; Red Dwarf 1: Episode Guide, Robin ot 
Sherwood. FPCPPraed, Michael; Fiasiibeck Swords ot 
Waylard"; Star Trek Book reviewsTearert the Sing- 
ers, Pawns and Symbols; Video review Eps 57/60; Stor 
Trek; The Next Generation: Book review Eyes ol the 
Beholders; Interview De Lancie, John-Aclor Q; Poster 
Artwork of Enterprise (A3): Tlmesllp. Feaiure Overview/ 
interview Pt 2/2. 

ISSUE 12 (very short supply) £10(USS20) Doctor 
Who Book review Ghost Light Book review Survival; 
FPCP Ark in Space-Dr 4 wiffi yo-yo; Feaiure Lost 
Moments-Pt 1/2”; interviewShaban, Neil-AclorSil; 
Rash: FPCP Rash, The; Feaiure Series preview"; fled 
Dwarf Z. Episode Guide; Space 1999. FPCFEarth- 
bound-KaJdonan ship in dotic FlashbackEarthbound": 
Star Trek Book review Enemy Unseen: Book review 
Mindshadow; Video review Eps 61/62; Star Trek: The 
Next Genereffom Book review Encounter at Faqioint; 
fnlerview Zimmerman, Herman-Designer. 

ISSUE 13 £3 (short supply) (USS6) Blake’a 7. FPCP 
Redemplion-Jenna8 Blake; Flashback Redemption"; 
Ooelof Who BookreviewCurseotFenric; FPCP 
BatUelisld-Brigadier: Feaiure Lost Moments Pt 2/2; 
in/erviewCourtney, Nicholas-Actor Brig"; Power 
Themes '90. fleeordflvw; Prisoner. Feaiure Overview; 
Red Dwarf. Book review Better Than Life; Red Dwarf 9 
Episode Guide; Star Trek Video review ^ 63/64: Star 


Please send me the following issues of TV Zone: 

I enclose a cheque/ PO payable to 'Visual Imagination Ltd'. Amount (inc PSP) £ 
Or charge my Visa / Access / Mastercharge No. ^ Expiry date 

Signature (for card payments) 

Name: 



Postcode/ Zipcode 

Send completed form (or copy) to: Back Issues. Visual Imagination Limiied, PO Box 371 . 


ISW14 8JL, ENGLAND 





^ P JjSm unt^iutes 
Wii llfWi filJI/ij'Cast rt^ifa^ / 
tte U.S.S. Btrams^fiilly jiJS 
Authome^t am/ liif^rnftriitet' 
by Panmtount Picturesr-/ 

Rnff<;<Hin the actual plan»-oJ tte 
'trvginai U.S.S. BITERPRISE. (Maioas. 
crall^ anil wi? inuring 19*^911^. Ready ^ 
for tranaim^-OTth iten^wn display 
bearing a 25tti AmMMrsary of STAR 
TREK logo minted in sioliiqpaihrer. 
The price, £245 payable in convenient, 
monthly instalments. 



The 2Sth Anniversary Edition 

STARSHIP ENTERPRISE 


Rt^hls Reserved STAR TREK and relaled marks ari 


.... OROERFORM 44712/00034 

PJease post by 30th June, 1993. 

Post to: Franklin Mint Limited, 

•J^/ FREEPOST, LonOon SE6 2BR. 

^ Or telephone FREE of charge on 0800-567 900. 

(Quote ret 44712/00034) 

Please enter my order for the STARSHIP ENTERPRISE™ the 
official die-cast replica of the U.S.S. ENTERPRISE™ issued by 
Paramount Pictures. Created to commemorate the 25th 
Anniversary of the first American broadcast of STAR TREK*. I 
need SEND NO MONEY NOW, I understand that I will be invoiced 
in 1 0 equal monthly instalments of £24,50 each. I will be invoiced 
for a reservation lee of £24.50 prior to despatch of my model and 
for the same amount at regular monthly intervals thereafter. I will 
be given the opportunity to pay by cheque or credit card. 

Mr/Mrs/Miss 

Address 


Postcode — 
Signature. 



